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1. IOACHHUTEJIBHAA 3AIIHCKA

1.2.1lenb u 3a0auu oucuyuniunsl

Ienb oucyuniunvt « AHTIOS3BIYHBIA HAYYHBIH HCKYCCTBOBEIUCCKUI TUCKYPC
(Ha aHIJIMKHCKOM S3bIKE)» — (DOPMHUPOBAHHUE CHCTEMBbI TEOPETHUYCCKUX 3HAHUN U
NPAaKTHYECKUX YMEHHUH W HaBBIKOB MTOJTOTOBKH M HAITMCAHUS HUCCIIEI0BATEILCKOIO
IPOCKTa Ha aHMVIMACKOM s3bIKe (CTaThM) M €ro 3alluTe Ha dK3aMEHe.
dopmMupoBaHUE Y MaruCTPAHTOB HaBbIKa CTPOUTH TUCHMEHHYIO PCUb.

3aoauu oOydeHuss GOPMYIHUPYIOTCS B COOTBETCTBHU CO CTPYKTYPOH
JTUCITUILINHBI, BKITFOYAFOIIICH:

- (opMupoOBaHHUE MpPECTaBICHUS O BUAaX aKaJeMHUECKOro MUChMa,;

- HAyYUTh OCHOBHBIM dTaIlaM IMOCTPOSHUS TUChbMEHHOTO BBICKA3bIBAHUS;

- 1aTh MPAKTUICCKUE HABBIKU MTOPOXKIATh MUChMEHHBIC TEKCTHI 00IIEHAYYHOTO
¥ aKaJICMHYECKOTO XapaKTepa;

JlucuunirHa peanu3yercss Ha aHIVIMMCKOM S3BIKE.

1.2. ®@opmupyemvie KomMnemeHyuu, COOMHECEHHBIE ¢ NIAAHUPYEMbIMU
pe3yibmamamu 00yueHus no OUCYUNIUHE

B pesynprare o0CBOEHUS MpOrpaMMbl MAarucTparypbl IO JUCLUIUIMHE
«AHIJIOA3BIYHBIM HAYYHBIH MCKYCCTBOBEIYECKHMU JUCKYPC (HA AHIJIMICKOM
si3blke)» 1o HampaBieHuro noarotoBku 50.04.03 «Ucropusi HCKYCCTB» C
HanpaBieHHOCThIO: «AcTopus 3apy0esxkHoro nckyccrBa XV-XX BB.: KOHTEKCThI
W MHTEPNPeTANMMW BBITYCKHUK JIOJKEH BIAJETh CIECIYIOIMMU KOMIIETEHIUSAMMU:

Cnoco0eH aHanmM3upoBaTh U 00001IATh PE3yJIbTaThl HAYYHOTO UCCIICIOBAHMS
HA OCHOBE COBPEMEHHBIX MEKIUCIUIUITMHAPHBIX MOAX010B (MK- 2 ).

KomneteHuus MHauKaTopbl KOMNETEHLUMNI Pe3ynbratbl 06y4yeHuUs
(koA M HaMMeHoBaHMe) (koa, M HaMMeHoBaHMe)

MK- 2 MNnK-2.1 3HaTb:

cnocobeH aHann3npoBaThb U aHanusupyert pe3ynbTaTbl | - OCHOBHbIE CMbIC/I0BbIE KOHCTPYKLUK

0606LLaTb pe3ynbTaThl CaMOCTOSTENILHOIO  Hay4yHOro | akafeMMYecKoro AMCKypca rno Teme

Hay4YHOro ucciefoBaHUsA Ha uccneoBaHMs Ha  OCHOBE | Hay4yHOro UCC/e[0BaHUS;

OCHOBE COBPEMEHHbIX COBPEMEHHbIX - OpUrMHasbHblE MHOA3bIYHbIE

MeXAMCUMNINHAPHbIX MEXAUCUMNIMHAPHbIX UCTOYHUKN UHbopMaLuu,

noaxonos noaxonos HeobxoaMMble A5 OCYLLECTBAEHUS
NpodeccnoHaibHON AeATENIbHOCTU.
YMeTb:
- paboTaTb C OCHOBHbIMU

UCTOYHUKaMUN U ﬂMTepaTYDOI‘/‘I no remMe
Hay4YHOro nccienoBaHus,
- dHAa/IN3NPOBATb MHOA3bIYHbIE

WUCTOYHUKMU MHpopMauum ans
OCyLecCTB/IEHNS NpodeCcCUOHaNBHOM
[esATeNbHOCTU.

Bnapertb:

- HaBblKaMM aHa/N3a MCTOYHUKOB U
nuTepatypbl MO TEME Hay4yHOro
nucciefoBaHus;




- HaBbIKaMN MUCMOJIb30BaHMS
WUHOS3bIYHbIX UICTOYHUKOB
UHbOPMaLIMK A5 OCYLLLECTBIEHUS
npodeccnoHanbHOMN AeAaTelbHOCTU.

MNK-2.2 3HaTb:
06006u1aeT pe3y/ibTaThl - MPUHLMUIbI Knaccudukaumm
Hay4HOro uccneaoBaHUs Ha MCTOYHMKOB N NUTEpPaTYypbl MO TeMe
OCHOBE COBPEMEHHbIX Hay4yHoOro nccnefoBaHuA no
MeEXANCUNNINHAPHbIX UCTOPUYECKMM NepuofaM, LLUKOJIaM
noaxonos MU Hanpas/ieHUAM, MEeToA0/IoTUn U
T.4.
Ymertb:

- NpeAcTaBuUTb pPas/iMyHble NOAXOAbI
K pelweHuto npobaemMbl Hay4yHOro
uccnefoBaHuda,  CywecTBylowMue B
MCTOYHUKAX U NnuTepaType;

- aHa/IM3MPOBaTb TEKCTbl Pa3/INYHOMN
CNOXKHOCTH;

- BblY4/1I€EHATb Ba)XXHble ANA u,eneBoﬁ
ayauUTOPUN SNIEMEHTDI.

Bnapetb:

- MHCTPYMeHTaMu  nepepaboTkm
CTPYKTYPbl WMHOA3bIYHbLIX TEKCTOB;
HaBblkaMM  0006LIEHUS  Hay4HbIX

nuccaenoBaHuM;

- HaBbIKaMMU BblaeneHus,
cUCTEMaTU3aUMM U MHTEepnpeTaLmnn
coaepxatenbHo 3HaYUMBIX

3MMMPUYECKMX JaHHbIX U3 MOTOKOB
MHPOPMAaLIMK, a TaKXKe CMbIC/IOBbIX
KOHCTPYKLMIA B OPUTMHaNbHbIX
TEKCTaX U UCTOYHMKAX Mo npoduio
JeATeNIbHOCTU.

1.3. MecTo IMCHUILIMHBI B CTPYKTYpe 00pa30BaTe/IbHOM POrpaMMbl

Pabouass mporpamMmma  AUCHUIUIMHBI  «AHIVIOSI3bIYHBIA ~ HAYYHBIH
HCKYCCTBOBEIUYECKUI JUCKYPC (HA AHIJIMICKOM SI3bIKe)» — HOPMATUBHBIN
JIOKYMEHT, ONpeNeNsomuil 00beM, COAepX aHUE, MOPSIOK H3y4YEeHHs] Yy4eOHOU
JUCIUTUIMHBI, @ TAKXKE CIIOCOOBI KOHTPOJISI pE3YJIbTATOB €€ U3yUCHHUS.

JlanHast mporpaMmmMa coctaBiieHa B cooTBeTcTBUU ¢ TpeboBanusimu GI'OC BO
M0 JUCHUIUIMHE «AHTJIOS3BIYHBIA HAy4YHBI HMCKYCCTBOBEIUYECKUN ITUCKYPC
(anrnuiickoM s3bike)» u  otHocutrcss B PVYIle k wactm B1.B.J12.05.02,
bopMynupyeMoil yyacTHUKaMU 00pa30BaTENbHBIX OTHOILIEHUH, MO0 HANPaBICHUIO
noarotoBku 50.04.03 «HUcropusi MCKYCCTB» C HalpaBleHHOCThbIO: «HMcTopus
3apy0exxkHoro muckyccrBa XV-XX BB.. KOHTEKCTbI M MHTEPHpeTALUN.
Hucuunnuna peanusyercs Kadenpoit uHoctpanHbix si3pikoB GMOII u 3P
Hctopuko-apxusHoro uucrturyra PI'TY na ®@akynsrere Mcropuu Mckyccrsa.

2. CTpyKTYypa M CHHUILIMHBI

OO6mast Tpy10EMKOCTh JUCIUIUIMHBI COCTABIIACT 83.¢€., 288aKaeMrUIecKuxX Jaca.



CemMec | Tun y4ebHbIX 3aHATUMN Konunyects
TP 0 YacoB
1 Nekynun 16
1 CeMuHapbl 16
2 JNlekumun 16
2 CeMuHapbl 16
Bcero: 64

O06beM AUCIUIUTMHBL B (OPME CaMOCTOSATEIHLHON pPabOThI O0ydYarOIIUXCS
cocrasisaeT 206 akagemMuueckux yacoB. KoHTpoisb — 18 gacos.

The structure of the discipline

The total labor intensity of the discipline is 8 credits, 288 hours.
Term Type of classes Contact
work with
students
1 Lectures 16
1 Seminars 16
2 Lectures 16
2 Seminars 16
Total: 64
Independent work of students — 206 hours. Assessment — 18 hours.
3. Coaepxanue nucuuiuinibl. Content of the discipline
Ne | HanmeHoBaHue pasgena AUCUUININHDI | Copep)kaHue
Cemectp 1
1 AKaAeMM‘-IeCKMﬁ CTUJ1Ib NMNCbMa ,ﬂ,Mé]FHOCTM‘-IGCKMVI TECT N0 aKageMMNYECKOMY NMNCbMY
OGLLI,VIe NPpUHUUIMbI aKaaeMNYECKOro nnmcbMa
2 Tunbl aKageMMN4YeCKoro nncbma Tunbl TEKCTOB:
AKa,EI,eMVI‘-IeCKMG TEKCTbl:
Pedepar, goknan, acce, KypcoBas paboTa, Te3UChI,
Hay4Has cTaTbs, peueH3ns, MoHorpadus , gucceprauus,
aBTopedepaT
HeaKa,EI,EMM‘-IECKVIe TEKCTbl:
Ny6ANLMCTUKA (Pa3/IMYHbIE XKaHPbl), 06 bABIEHME,
JINYHbIE JOKYMEHTbI (NMcbMa, AHEBHUKK, U Apyrue),
buorpadus, Xygo>KecTBEHHbIE NPOU3BEAEHUS
3 Co3pgaHune NMCbMEHHOro KoHcneKkTnpoBaHue
BbICKa3bIBaHUS: MNepedpasnpoBaHue
OpraHusaums absaues
OpraHmsaums TekcTa
dopManbHble rNarobl, NpUcylMe akaJeMuyeckomy




nMcbMmy.
4 'PaMOTHOCTb B HanMcaHum ApTnkan
AHIJIMNCKOTrO TEeKCTa MoganbHble rnarobl
CTpapatenibHbIN 3a00r
CnoBoobpasoBaHue (npeduKcol, cyduKchbl)
KoHcTaTupytoLwme rnarobl
MpaBuaa NyHKTyauum
BpemeHa
Cemectp 2
5 JNeMeHTbl aKkageMMYECKOoro TeKCTa CBa3HOCTb
OdopmaeHne NCTOYHUKOB.
LUntnposaHune
6 Mnarnat OnpepgeneHne nnarmara.
UuTaThl, nepedpasmpoBaHme N 3TUHHOE NOBELEHME.
7 OnwucaHune rpadpmkos OnucaHune rpadmKoB, Tabauy, guarpamMmm
8 Jlekcuka akageMmnyeckoro nucbMa. Bbi60op TEMBI
AHHOTUpOBaHWe MNMpoBefeHWe nccnefoBaTeNbCKoM paboThbl
Bunabl akageMmnyeckoro nmcbma - HafaeXXHOCTb UCTOYHMKOB
Hay4yHas cTaTbA. OpraHusaums nccnegoBaTenbCKoro Mmatepmana

Ne |Discipline section

Content

Semester 1

1

Academic writing style

Academic writing quiz.
General principals of academic writing

Types of academic writing

Expository:

Textbooks, How-to articles, News stories (not editorials),
Business, technical, or scientific writing

Descriptive:

Poetry, Journal/diary writing, Descriptions of Nature,
Fictional novels or plays

Persuasive:

Cover letters, Reviews of items, Letters of complaint,
Advertisements, Letters of recommendation

The writing process

Note-taking

Paraphrasing

Organizing paragraphs
Organizing the main body
Formality in verbs

Accuracy in writing

Articles

Modal verbs in writing,

Passives

Nouns and adjectives (word formation)
Prefixes and suffixes

Prepositions after verbs

Punctuation

Referring verbs

Tenses

Semester 2

5

Elements of writing

Cohesion
References and quotations




Avoiding plagiarism
6
Plagiarism Defining Plagiarism
Quotation, Paraphrasing
7 Describing graphs Describing graphs, diagrams, charts
8 Academic vocabulary Writing an article
Summary writing
Writing models

4. O0pa3oBareJbHbIC TEXHOJIOTHU

O6pasosamenbHbie U

nucbMa. ObLue NPUHLUMNbI
aKaJeMMYeCKoro NMcbMa.

CamocrosTenbHas
pa6boTa

N2 n/n HaumeHoBaHue pasaena Bugbi yueb6Holi pabombl
UH$OPMaALUOHHble mexHoJioruu
1 2 3 4
Cemectp 1
1 AKageMN4YeCKUIN CTUND. Nekumsa 1 (8 4.). BBoaHasa nekymsa-smsyanusaums c

npMMeHeHWeM npe3eHTauum B
nporpamme PowerPoint c nomoubio
npoektopa. Hebonblwne Buaeo-
NeKuumn no teme.

KoHcyibTMpOBaHMe 1 opraHm3aums
CaMOCTOATE/IbHOM PaboTbl yYaLLMxXcs
NnocpeACcTBOM 3/1eKTPOHHOIO y4ebHoro

pecypca.

2 Co3pgaHue NMCbMEHHOTO MpakTuyeckoe 3aHATME | OByyYeHMe CTPYKType NMUCbMEHHOTo
BbICKa3blBaHMUS: 1(8u.) BbICKa3blBaHWA. OBYYEHUIO TEXHUKMU
KoHcnekTtnpoBaHue KOHCMNEKTUpPOBaHUs, nepmudpasy.
MNepedpasnpoBaHue OO6yyeHue rnaronam, KoTopble
OpraHusauyms absaues MCMOJIb3YHOTCA MPU HanMcaHum
OpraHu3saums TekcTa Hay4HbIX CTaTeMn.

[narosbl, CBOMCTBEHHbIE

popmMasibHOM peyn. KoHcynbTUpOBaHKWE U NMPOBEpPKa
CamocTosiTenbHas OOMaLLHNX 3a1aHNI NOCPeACTBOM
paboTa 3JIEKTPOHHOrO y4ebHOro pecypca.

3 Tunbl akagemMumyeckoro nucbMma. |flekums 2 (8 4.). JNlekymsa-sBmnsyanusaums c
Mpumepsbl. OnucaHue. npUMeHeHneM npe3eHTaumm B
Xapaktepuctuka. nporpamme PowerPoint c nomoubio

npoektopa. He6osbLuMe BUAEO-
nekunu no teme. O6y4YeHMI0 pasHbIM
BMAAM NUCbMa B 3aBUCUMOCTU OT
uenemn.
CaMocTosTeNbHas KoHcynbTMpOBaHMe 1 NpoBepKa
paborta AOMaLLHNX 3a4aHNI NOCPEeCTBOM
3/IEKTPOHHOro y4ebHoro pecypca.

4 PaMOTHOCTb B HAaNMCaHUK MpakTnyeckoe 3aHATME |ObGy4yeHue rpaMMaTU4yecKnm
aHI/ININCKOro akagemMmuyeckoro (2 (8 4.). ABJIEHUAM AHTIMNCKOM peun:
TeKcTa naccuMBHble KOHCTPYKLMH,

KOHCTaTUpYOLWME [arosbl, MnpaBuna
NYyHKTYauuK, MogasibHble r1arobl.
O6cykaeHne 1 060CHOBaHME TEMBI.

KoHcynbTMpOBaHWE U NPOBEpPKa




CaMocTosiTeNbHas
paborTa

JOMaLLHUX 33/1aHUI NOCPEACTBOM
3/IEKTPOHHOr0 Yy4ebHOro pecypca.

Cemectp 2

5 dneMeHTbl akageMMNYEeCKoro
TEeKCTa

CBA3HOCTb

OdopmaieHne NCTOYHUKOB.
LutnpoBaHue.

Nekums 3 (8 4.).

CamocrosaTenbHas
paboTa

Nekyma-smsyanmsaums C
NpPUMMEHEHNEM npeseHTaumnm B
nporpamme PowerPoint ¢ nomoubto
npoeKTopa.

Ob6y4yeHne 0dOPMIEHND UCTOYHMKOB
pasHbIMU CTUNAMMN. O6yyeHune
opopMaeHunto MCTOYHMKOB no
lapBapACKOMY CTUIO.

KoHcynbTMpOBaHME UM MpoBepKa
JOMalIHMX  33JaHWUiA  NOCPeACTBOM
3/IEKTPOHHOrO y4ebHOro pecypca.

6 Mnaruar.

OnpepgeneHue nnarvara.
UuTaThl, NnepedpasnpoBaHue u
3TUYHOE NoBeJIEHME.

lMpakTnyeckoe 3aHATUE

3(84.).

CaMocTosiTeNbHas
paboTa

O6y4eHMe TEXHUKaM
nepedpasnpoBaHms, NpaBUJIbHO
0dOpPMIATL CCbIJIKU B COOTBETCTBUE C
pasHbIMU NOAXOJaMM.

KoHcynbTMpoBaHMe U NpoBepKa
[OMalLLHKUX 3aJaHWIA NOCPEACTBOM
06CY)KAEHNS B ayIUTOPUM.

7 OnuncaHne rpadMKoOB pasHbIX
TMMNOB U TabsinL,

Nekums 4 (8 u.).

CamocrosaTenbHas
pabota

Jlekuuna-Bmnsyanmsaums o
NPUMEHEHNEM npeseHTaunm B
nporpamme PowerPoint ¢ nomolibto
npoekKTopa.

O6yyeHMe onucaHulo
AuarpamMmm, Tabauu,
O6cykaeHne n 060CHOBaAHME TEMBI.
KOHCynbTMpOBaHME M MNpoBepKa
OOMALLHNX 3afaHMK  MOCPenCTBOM
06Cy)KAEHUS B ayAUTOPUN.

rpaduKos,

8 Nekcuka aKaJeMMYeCcKoro
nMcbMa. AHHOTMPOBaHUE
Buapl aKageMuyeckoro
NUCbMa -Hay4yHas cTaTbs

lMpakTnyeckoe
3aHsaTHE 4 (8 u.).

CamMocrosaTenbHas
pabota

O6yyeHune aHHOTUPOBAHMUIO,
rnaronbl, UCMoJIb3yeMble npwu
HanucaHMM Hay4YHbIX cTaTbelt. Pasbop
CTPYKTYPbl Hay4YHOW CTaTbMU.

KoHCcynbTMpOBaHME UM MpPOBEpKa
JOMaLUHUX 3afaHUA  MoCpPeacTBOM
obCcyXKAeHUs B ayaUTOPUM.

KonTposnb mnoaroroBku

10 AHUCHUIIIIMHC

«AHTIJIOA3BIYHBIA  HAYYHBIN

UCKYCCTBOBETUECKUN AUCKYpC (HA aHIVIMICKOM SI3bIKE)» OCYIIECTBISETCA B
NUCbMEHHOM M B YCTHOW (hopme, MpOBEpsieTCs] KauecTBO KOMIIETEHLMH W HX
COOTBETCTBUE YPOBHIO IOArOTOBKM Marucrpa. KOHTpoib 3HaHMM CTYIEHTOB
IOPOBOAUTCA MOATANMHO (KaK IO M3YyYEHUU OTHAEIbHOW TEMbI, TaK W IOCIIE
IPOXOXKIACHUS BCEro TEMAaTHYECKOro OJI0Ka/MOAYJs), M MpPEeACTaBiIseT coOou

OTYCTHOCTDb MAIruCTPOB 3a CICAYIOINC BUAbI pa60T:

Texywuii KOHmpoawL

1. KontposbHas paboTa Ha 3HaHUE JIEMEHTOB HAy4YHOI'O JTUCKYypca.

2. Hamucanue >cce.

3. AHHOTHpOBaHHE U pedepupoBaHUe HAYYHOIO TEKCTA.




Hpozweofcymoqnaﬂ ammecmayusl

[ToaroroBka M HamucaHue CTAaTbU HAYYHOI'O XapakTepa IO HAIPAaBICHUIO
MIOATOTOBKHU CTYJEHTOB.

5. OueHka miIaHUPyeMbIX Pe3yJIbTATOB 00y4YeHUA

5.1. Cucrema oueHUBAHMS

Texywuii KoOHmMpoOab OCYWIECTBISIETCS B BUJIE TIPOBEPKH YCBOCHHS
yYallMMHUCS JICKIIMOHHOTO MaTepuana U BBIIIOJIHEHHS MMU CaMOCTOSTEIbHBIX
(ToMamrHUX) 3afaHUl W 3aJaHUM Ha MPAKTUYECKUX 3aHATHUAX. MakcumanbHas
OIICHKA BBITIOJIHEHHUS 3a/IaHHUM TeKYIIero KOHTpoJist — 60 6aioB.

IIpomedsxcymounulii KoOHmMpoOb 3HAHWUWA TPOBOAUTCA B (GOpME HAMHCAHUS
CTaThU HAYYHOTO XapakTepa u olieHuBaercs 10 40 6amios.

[IpomexxyTouHasi aTTecTamus MpoBoauTcs B hopme 3aueta B 1 cemecTpe u
AK3aMeHa BO 2 ceMecTpe.

dopma KOHTpoAns Makc. Konn4yecTtso
6annos

TeKyLuli KOHMPOJIb:

- KOHTPOJIbHasa paboTa 20 6annoB

- HanucaHue acce 20 6annoB

- aHHOTUpPOBaHUE N pepepnpoBaHNE HAYYHOIO TEKCTA 20 6annoB

[MpoMexKymo4yHas ammecmadus(3a4em/3K3ameH):

- HanNMcaHWe cTaTbM Hay4YHOro XapakTepa 40 6annos

NToro 3a cemecTp 100 6annos

[TonoxuTenbpHas OLIEHKA BBICTABISETCS oOydaroniemycsi, HaOpaBIIeMy He
Mmenee 50 6aitoB, B pe3yJibTaTe CYMMHPOBAHUS OAJITIOB, TOJIYYSHHBIX MTPU TEKYIIEM
KOHTPOJIE ¥ MPOMEKYTOYHOM aTTECTAIlUU.

[Tomydenuslif  COBOKYMHHBIA  pe3ynpTaT (MakcumyMm 100  GamioB)
KOHBEPTHUPYETCS B TPAAUIUOHHYIO IIKATY OIIEHOK U B KAy OLIEHOK EBpornenckon
cucteMbl nepeHoca u HakoruieHus: kpeautoB (European Credit Transfer System;
nanee — ECTS) B COOTBETCTBUU € TaOIUIICH:

100-6annbHas TpanLMONHas WKana LLIkana
LKana ECTS
95 - 100 A

83 - 94 OT/INYHO B

68 - 82 XOpoLlo 3ayteHo | C

56 - 67 YAOBNETBOPUTESIb D

50 - 55 HO E

20 -49 HeyaoBAeTBOpUTE | He FX
0-19 NbHO 3a4yteHo | F




5.2. Kpumepuu evicmagieHus OueHKU nO OUCUUNTUHE

B mpouecce

TEKYIILIETO

U  TIPOMCIKYTOYHOI'O KOHTPOJIA IO BCEM

NIEPEYUCIIEHHBIM BBIIIE BUIaM pabOT MpOBEpsSETCS KAaueCTBO CPOPMHUPOBAHHBIX
KOMIIETEHIINN, SA3BIKOBBIX YMEHHW M HAaBBIKOB, a TaKX€ MX COOTBETCTBUE
TpeOOBAHUSIM K PE3YJIbTATAM OCBOEHUS JUCUUIUINHBIL.

OneHka 3HaHUM MTPOU3BOIUTCS O CIEAYIOINM KPUTEPHUSAM:

Bannbl/
LLikana ECTS

OueHka no
aucumnanHe

Kputepuu oueHKN pe3yibTaToB 06y4YeHUs N0 AUCUUMIIMHE

100-83/
AB

«OTJINYHO»/
«3a4TeHo
(oTAnuHO)»/
«3a4TeHOo»

BbicTaBasieTcsl 06y4aloLLLEMYCS, ECIN OH F1YBOKO U MPOYHO
YCBOMW TEOPETUHECKUI N NMPAKTUHECKUI MaTepUa, MOXKET
NPOAEMOHCTPMPOBATL 3TO Ha 3aHATUAX U B XO4e
NPOMEXYTOYHOM aTTecTauum.

O6yyalLWKINCa UCHEPbIBAIOLLLE U JIOTUYECKM CTPOMHO U3naraet
y4€bHbIN MaTepuan, yMeeT yBs3bIBaTb TEOPUIO C NMPAKTUKOM,
CNpaBAseTCa C pelleHneM 3aaa4 NnpodeccUoHaNbHOM
HanpaB/IEHHOCTU BbICOKOIO YPOBHS C/IOXHOCTU, NPaBUIbHO
060CHOBbLIBAET MPUHATbIE PELLEHUS.

CB060AHO OpUEHTUPYETCSA B Y4EOHOI 1 NpodeccCnoHaNbHOM
nutepatype.

OueHKa Mo AUCUMINIMHE BbICTaBAAOTCA obyyatolemMycs ¢
YYETOM pe3yNbTaToOB TEKYLLEN U MPOMEXYTOUYHOM aTTecTaluu.
KoMneTeHuUuK, 3akpenaéxHble 3a AUCLIUMIMHOMN,
cHOPMMPOBaHbI HA YPOBHE — «BbICOKUI».

82-68/

«XopoLuo»/
«3a4TeHo
(xopoLuo)»/
«3a4TEHO»

BbicTaBnsieTcs obyyarolemMycs, eCiM OH 3HaeT TEOPETUYECKUN U
NPaKTUYECKUN MaTepua, rPaMoTHO M NO CYLLECTBY U3araet
€ro Ha 3aHSATUSX U B X0/le NPOMEXKYTOYHOM aTTecTalmm, He
[OMNYyCKas CYLLLECTBEHHbIX HETOYHOCTEMN.

O6y4yatoWnincsa NpaBUIbHO NPUMEHSIET TEOPETUYECKUNE
NOJIOXEHUS MPU PELLEHMN NPAKTUYECKUX 3a4a4
npodeccMoHanbHOM HaNpPaBAEHHOCTM PAa3HOIo YPOBHS
CNOXHOCTW, BlageeT HeOOXOAMMbIMM /1S 3TOTO HaBbIKaMK U
npuémMamu.

JoCTaTO4YHO XOPOLIO OPUEHTUPYETCS B yH4EOHOM M
npodeccMoHanbHOM nTepaType.

OueHKa no AnCUMNANHE BbICTaBAAOTCA 0byYarouemycs ¢
YUYETOM pe3y/IbTaTOB TEKYLLEN N MPOMEXKYTOUYHOM aTTecTaLuu.
KoMneTeHUuK, 3aKpennéHHble 3a AUCLMMINHON,
chOpPMMpPOBaHbI HA YPOBHE — «XOPOLLUNI ».

67-50/
D, E

«y,0BNETBOPU-
TeNbHO»/
«3a4TeHoO
(ymoenetBopu-
TesIbHO)»/
«3a4TEHO»

BbicTaBnsieTcs obyyatowemMycs, ecnm oH 3HaeT Ha 6a30BOM
YPOBHE TEOPETUYECKNI U NPAKTUYECKUI MaTepuan, AonycKaeT
OoTAeNbHblE OLUIMBKM NPU Er0 U3NIOXKEHUN Ha 3aHATUSX U B XO4€
NPOMEXXYTOYHOM aTTecTaLmu.

Ob6y4yatoLUIiCcs UCNbITbIBAET ONpeeNi€HHblE 3aTPYAHEHMS B
NPUMEHEHUN TEOPETUYECKUX NMOIONKEHUN MPU pELLIEHUM
NPaKTUYeCKNX 3a4a4 npodeccuoHaibHOM HanpaB/IEHHOCTH
CTaHAapPTHOrO YPOBHS C/OXHOCTH, BJlafeeT HEOBX0AUMbIMU
A5 3TOro 6a30BbIMU HaBblKaMU U NPUEMaMMU.
JeMOHCTpMpYET AOCTATOYHbIN YPOBEHb 3HAHUSA YYEOHOM
NnTepaTypbl N0 AUCUMMIMHE.

OugeHKa no AMcuMnANHE BbICTaBASKOTCS 0byyatowemMycs ¢
YYETOM pPEe3YNbTAaTOB TEKYLLEN U MPOMEXKYTOYHOM aTTecTauumn.




Bannbl/ OueHKa no Kputepum oueHKu pe3ynbTaTtoB 06y4eHUs No gUCLUININHE
Lkana ECTS AUcuUnanHe
KomneTeHuumn, 3aKkpeniéHHbIe 33 ANCUMUIMINHOMN,
choOpMUPOBaHbI Ha YPOBHE - «OCTAaTOUHbIN».
49-0/ «HeygoBneTeoputen | BbicTaBnsieTcs oby4vatowemycs, e/ OH He 3HaeT Ha 6a30BOM
F, FX bHO»/ YPOBHE TEOpETUYECKNI U NPAKTUYECKUI MaTepuan, AonycKaeT
He 3a4TeHo rpybbie OLUMOKKN NPU Er0 U3NI0XKEHUM Ha 3aHATUSX U B Xo4e

NMPOMEXYTOYHOM aTTecTauumn.

O6yuyatoLWUNCs NCMbITbIBAET CEPbE3HbIE 3aTPYAHEHMUS B
NPUMEHEHNN TEOPETUYECKMX NMONOXKEHWNI MPU pPeLLIEHUN
NpaKTUYeCcKMX 3a4a4 NpopeCcCMOHaIbHOM HaNpPaBAEHHOCTU
CTaHZAPTHOrO YPOBHS C/I0XKHOCTU, He BAafeeT HeobXoaUMbIMK
0191 3TOr0 HaBbIKaMK U NPUEMaMMN.

[eMoHcTpupyeT dparMeHTapHble 3HaHUS y4ebHOM anTepaTypbl
no AUCLMIMANHE.

OueHKa Mo gUCcuUMnnHe BbICTaBAAOTCA obyyatoLemycs ¢
YUYETOM pe3ybTaToOB TEKYLLEN U MPOMEXYTOUHOM aTTecTaLmu.
KomMneTeHUuun Ha ypoBHe «40CTaTOUHbIN», 3aKpenIEHHbIE 3a
OUCUMMNIMHON, He cGOPMMPOBAHBI.

5.3. OuneHouHble cpeacTBa
yCleBaeMOCTH, IPOMEKYTOYHOM ATTeCTAMH 00y4aKoIUXCs M0 JUCHUIINHE

(maTtepuanbl) I TEKYHIEro KOHTPOJS

Tunoegwie mamepuaiibl onsa mekymeﬁ ammecmauyuu

1. 3ajanus 1 KOHTPOJAbHOW PadoThI

A list of tasks to pass an assessment test:

1. Self-evaluation test
Write down your strengths and weaknesses.

2. Answer the questions:

What is paragraph? What are its features?

What are the techniques of avoiding plagiarism?

What variants of citation do you know? Give examples.

How long is usually summary in comparison with the original text?

What is Oxford comma?

3. Paraphrase the extract:
Did you know that voters in the United States don't vote for the president? People

actually vote for a group of electors when they go to the polls on Election Day.
These electors have pledged to support a party's nominee for president. In many
states the ballot lists only the names of the nominees and not the names of the

electors, so many people believe they are voting for the president.




In 1787, the delegates to the Constitutional Convention decided on this system
of indirect election of the president. Long debates took place about how to make
sure the best candidate would be chosen as president.

The delegates finally agreed on a compromise. Electors chosen by each state
would elect the president. Ordinary citizens in each state would have a say this
way, but the final decision would be made by people who were better informed
about the candidates and the issues.

4. Make the summary:

Despite the fact that the figure of Donald Trump is controversial, his team
successfully used numerous Internet techniques to make the president
outstanding.

1. Twitter microblogging.

Using the same instrument D. Trump wanted to create “Trump everywhere”
effect. And he was successful but in a more negative way. While being
emotionally charged and resonant Trump’s post were shared, though the content
was controversial and doubtful.

Trump spread a series of Islamophobic messages on his Twitter page from
far-right extremist group Britain First, causing a wave of criticism from the world
community. The first video shows how "Muslim migrants beat Dutch boyon
crutches". The second video is titled "A Muslim Destroys a Statue of the Virgin
Mary", and a third video shows "an Islamist crowd pushing a teenager off the roof
and kicking him to death" [Independent 2017].

Also, the US president’s posts Twitter scandals exploded with North Korea
(one of the tweets was interpreted as a call to war by the country’s leadership),
Qatar (the country was accused of "financing terrorism at a very high level"),
Native Americans — Indians, etc.

All of that can be interpreted as corruption of the power of social
networking, on the other hand even such radical statements gained popularity and
support by a number of people.

2. “Make America Great Again”.

This motto is worldwide-known. Trump’s team spread it through
merchandising (the most popular item was a baseball hat with the motto) [Pew
Research Center 2016]. While being emotionally charged, these words broadcast
the same simple ideas and emotions.

Furthermore, this slogan has an obvious reference to Ronald Reagan’s
"Let's Make America Great Again", which he used in 1980-es during his own
campaign. Using that strong association Trump’s team wanted to highlight the
similarities and succession of the policy. Moreover, such words may appeal to the
elder generation familiar with Reagan’s times, who might provide the strong
support.

3. Public debating and broadcasting.



Another technique that has been used by both presidents is debating.
Debating is an old American political custom, but it has gained another wave of
popularity in an Internet epoch. Not only it is broadcasted on TV, but it also is
shared on social media. Debating is helpful to clarify political ideas but it also has
a potential danger to the leader. While being live broadcasted both on TV and
Internet, the leader has no room for error.

Exactly while live performance Trump has transmitted his outstanding
ideas. The most memorable one is “the wall” on the border with Mexico
[Associated Press 2017].

2. 2.3axaHud Ui HANKMCAHUSA JCCe

1. Read the text and write down a similar essay:

Text 1.

The rise of modernism

Modernism is a philosophical movement that, along with cultural trends and
changes, arose from enormous transformations in Western society during the late
19th and early 20th centuries. Among the factors that shaped modernism were the
development of modern industrial societies and the rapid growth of cities,
followed by the horror of World War 1.
Modernism was essentially based on a utopian vision of human life and society
and a belief in progress, or moving forward. It assumed that certain ultimate
universal principles or truths such as those formulated by religion or science could
be used to understand or explain reality.
Modernist ideals were far-reaching, pervading art, architecture, literature,
religious faith, philosophy, social organization, activities of daily life, and even
the sciences. The poet Ezra Pound’s 1934 injunction to “Make it new!” was the
touchstone of the movement’s approach towards what it saw as the now obsolete
culture of the past. In this spirit, its innovations, like the stream-of-consciousness
novel, atonal (or pantonal) and twelve-tone music, divisionist (or pointillist)
painting and abstract art, all had precursors in the 19th century.
In painting, during the 1920s and the 1930s and the Great Depression, modernism
is defined by Surrealism, late Cubism, Bauhaus, De Stijl, Dada, German
Expressionism, and Modernist and masterful color painters like Henri Matisse as
well as the abstractions of artists like Piet Mondrian and Wassily Kandinsky,
which characterized the European art scene. In Germany, Max Beckmann, Otto
Dix, George Grosz, and others politicized their paintings, foreshadowing the
coming of World War II, while in America, modernism is seen in the form of
American Scene painting and the social realism and regionalism movements that
contained both political and social commentary dominated the art world.
Modernism is defined in Latin America by painters Joaquin Torres Garcia from
Uruguay and Rufino Tamayo from Mexico, while the muralist movement with
Diego Rivera, David Siqueiros, José¢ Clemente Orozco, Pedro Nel Gomez, and
Santiago Martinez Delgado, and Symbolist paintings by Frida Kahlo, began a
renaissance of the arts for the region, characterized by a freer use of color and an
emphasis on political messages. The end of modernism and beginning of



postmodernism is a hotly contested issue, though many consider it to have ended
roughly around 1940.

2. Read the texts, analyze them and write down the essay to combine both texts:

Text 2
Fauvism

The Fauves were a group of early 20th century Modern artists based in Paris
whose works challenged Impressionist values.
Fauvism is the style of les Fauves (French for “the wild beasts”), a short-lived
and loose group of early 20th century Modern artists whose works emphasized
painterly qualities and strong color over the representational or realistic values
retained by Impressionism. While Fauvism as a style began around 1900 and
continued beyond 1910, the movement as such lasted only a few years,
1904-1908, and had three exhibitions. The leaders of the movement were Henri
Matisse and André Derain.
Apart from Matisse and Derain, other artists included Albert Marquet, Charles
Camoin, Louis Valtat, the Belgian painter Henri Evenepoel, Maurice Marinot,
Jean Puy, Maurice de Vlaminck, Henri Manguin, Raoul Dufy, OthonFriesz,
Georges Rouault, the Dutch painter Kees van Dongen, the Swiss painter Alice
Bailly, and Georges Braque (subsequently Picasso’s partner in Cubism).
The paintings of the Fauves were characterized by seemingly wild brushwork and
strident colors, while their subject matter had a high degree of simplification and
abstraction. Fauvism can be classified as an extreme development of Van Gogh’s
Post-Impressionism fused with the pointillism of Seurat and other Neo-
Impressionist painters, in particular Paul Signac. Other key influences were Paul
Cézanne and Paul Gauguin, whose employment of areas of saturated color—
notably in paintings from Tahiti—strongly influenced Derain’s work.
Derain and Matisse worked together through the summer of 1905 in the
Mediterranean village of Collioure, and later that year displayed their highly
innovative paintings at the Salon d’Automne. The vivid, unnatural colors led the
critic Louis Vauxcelles to derisively dub their works as les Fauves, or “the wild
beasts,” which the artists then appropriated as the title for their movement. The
painting that was singled out for special condemnation, Matisse’s Woman with a
Hat, was subsequently bought by the major patrons of the avant-garde scene in
Paris, Gertrude and Leo Stein.

Text 3
Art history as artist history

In the 1940s, the French artist Jean Dubuffet came up with the term “art brut,”
which translates as “raw art,” to describe art made by mental patients, prisoners
or children. The drawings of Adolf Wolfli, who died in 1930, inspired Dubuffet’s
term.

Wolfli was a patient with schizophrenia in a mental hospital in Bern, Switzerland,
who was given pencils and paper as a form of therapy. Working mostly in pencil,


https://images.theconversation.com/files/528039/original/file-20230524-7504-jrqr6k.jpg?ixlib=rb-1.1.0&q=45&auto=format&w=1000&fit=clip
https://blog.artsper.com/en/a-closer-look/definition-of-art-brut/
https://www.britannica.com/biography/Adolf-Wolfli

Wolfli created elaborate drawings with decorative borders that included symbols,
letters and his own system of musical notation.

In an effort to promote this genre, in 1972 the British art historian Roger Cardinal
advanced the term “outsider art” to expand the canon and include more artists,
such as Madge Gill, who died in 1961. Gill, a British self-taught artist who spent
much of her childhood in an orphanage, started making highly patterned drawings
at the age of 38, claiming to compose the works while communicating with spirits.
In his 2004 book “Everyday Genius: Self-Taught Art and Culture of
Authenticity,” sociologist Gary Allen Fine explains that a common facet of
vernacular art is an emphasis on the artist’s biography: their personal, family and
employment history. Fine observed that to collectors and dealers, these stories
seemed to imbue the art with more meaning — and value. Some curators have
argued that vernacular art should be included in exhibitions of contemporary art
and not merely exist in its own siloed category.

But the relationship between vernacular artists and their promoters can be
complicated.

In her 1998 book “The Temptation: Edgar Tolson and the Genesis of Twentieth-
Century Folk Art,” sociologist Julia Ardery explored the ways that Tolson, a self-
taught woodcarver from rural Kentucky, interacted with faculty and students from
the University of Kentucky, and she analyzed their influence on his art.

Much of Tolson’s work was acquired by Michael Hall, who taught at the
University of Kentucky at the time. Hall helped Tolson receive a National
Endowment for the Arts Individual Artist Fellowship in 1981, but he also ended
up selling a portion of his collection to the Milwaukee Art Museum in 1989 for
$1.5 million.

As the sale of Tolson’s work shows, when huge sums of money enter the picture,
the line between appreciation and exploitation gets blurred.

3. Read the texts below and express your point of view on the topic:
Text 4

3. British art in the 20" century

In the second half of the nineteenth century there existed a number of trends in
European continental painting — impressionism, expressionism, fauvism, which
later, in the twentieth century, gave way to cubism, futurism and surrealism, and
eventually to abstractionism. The foundation in 1885 of the New English Art Club
and the Glasgow School (about the same time) was the first organized opposition
against the banalities of academic painting. \The New English and the Glasgow
programmes were return to naturalism and for this direction they were indebted
to James Whistler (1834—1903) as a forerunner and to the impressionist
movement across the Channel.

The New English Art Club became the centre of English impressionism, and from
the 1880s until World War I the history of British painting is marked by a slow
and rather tentative absorption of impressionist principles of light and colour.
Instead of trying to represent nature in its entirety the impressionists selected one
element — light — to be treated as an independent and organic element of style.


https://mediumisticart.com/publications/outsider-art/
https://madgegill.com/
https://press.uchicago.edu/ucp/books/book/chicago/E/bo3621838.html
https://press.uchicago.edu/ucp/books/book/chicago/E/bo3621838.html
https://arttable.org/cubeportfolio/brooke-davis-anderson/
https://go.gale.com/ps/i.do?p=LitRC&u=googlescholar&id=GALE%7CA61185779&v=2.1&it=r&sid=googleScholar&asid=da1ead40
https://americanart.si.edu/artist/edgar-tolson-4834
https://go.gale.com/ps/i.do?p=LitRC&u=googlescholar&id=GALE%7CA61185779&v=2.1&it=r&sid=googleScholar&asid=da1ead40
https://www.jstor.org/stable/3675514
https://www.jstor.org/stable/3675514
https://www.nytimes.com/1995/02/26/arts/arts-artifacts-folk-art-with-an-eye-toward-the-modern.html
https://www.nytimes.com/1995/02/26/arts/arts-artifacts-folk-art-with-an-eye-toward-the-modern.html

The leading representatives of the school were Walter Sickert (1860—1942),
Augustus John (1878—1961), and younger English artists Spencer Gore (1878—
1914), Harold Gilman (1876—1919) and others, who founded the Camden Town
Group in 1911. The works of the latter were fine examples of realism in opposition
to the fashionable interiors of academic painting. Their subjects included workers,
petty bourgeoisie, inhabitants of slums, portraits.

During World War II, when all contacts with continental Europe were severed,
there was a notable increase in artistic vitality in Britain. '"Modern' artists were
accepted, as they had never been before. Graham Sutherland (1903— 80), Paul
Nash (1889-1946), Henry Moore (1898—1986) all did outstanding paintings or
drawings, and achieved through their absorption of modern means of expression
a dramatic vividness of imagery which rose far above mere documentary
illustration. Since the war the development of painting in Britain has been diverse
and is therefore difficult of definition. Some British painters have turned to
abstraction, not always with too much conviction. Of the geometric abstraction
painters Victor Pasmore (1908) and Ben Nicholson (1894) are the most eminent.
Younger painters have worked in the expressionist phase of the abstract
movement. At the opposite pole in post-war British painting there is a young
group of social realists, led by Jack Smith and Edward Middleditch.

Like painting, the British sculpture of the twentieth century is very different from
that of the previous century and, too, is greatly influenced by expressionism and
surrealism. The new expressionist trend in sculpture is represented by Williams,
Butler, Chadwick and Armitage. Among the British sculptors of the period Henry
Moore stands out, both in quality and originality. Like other sculptors of his time
Moore looked attentively at contemporary painters, in particular at Picasso, but
he evolved sculpture that is more independent of contemporary painting than that
of any British sculptor and more original. One of the central themes of his
preoccupation was the reclining female and the mother and child.

Modern British artists and sculptors, as well as the old masters, both British and
foreign, are being kept in the numerous art museums and private art collections.

Text 5

4. British museums in the 20" century

In the eighteenth and nineteenth centuries the British colonial aristocracy and rich
merchants filled their houses with valuable paintings, sculptures, furniture and
ornaments which they brought back from their travels abroad and particularly
from the colonies they robbed so mercilessly. So their collections can be seen
today in museums, country houses, palaces and castles. There are museums and
art galleries in most cities.

The national museums and art galleries in London contain some of the most
comprehensive collections of objects of artistic, archeological, scientific,
historical and general interest. They are the British Museum, the Victoria and
Albert Museum, the Science Museum, the National Gallery, the Tate Gallery, the
National Portrait Gallery, the Geological Museum, the Natural History Museum.
There are national museums and art galleries in Scotland, Wales and Northern
Ireland. In Edinburgh — the National Museum of Antiquities of Scotland, the



Royal Scottish Museum; in Cardiff — the National Museum of Wales; in Belfast
— the Ulster Museum.

Situated in Bloomsbury, just off Tottenham Court Road, the British Museum is
the world's largest museum and was built between 1823 and 1852. Its magnificent
library has the right, by law, to one copy of every publication printed in Britain.
Things to single out include the Rosetta Stone in the Southern Egyptian Gallery,
and, in the manuscript room, the Magna Gharta, Nelson's log book and Scott's last
diary.

The Victoria and Albert Museum displays fine and applied art of all countries and
periods. Worth seeking out are the costume displays, the rooms of different
historical periods, the jewellery and porcelain, the celebrated Raphael cartoons
belonging to the Crown and the best collection of English miniatures to be found
in the country.

The National Gallery exhibits all schools of European paintings from the 13th to
the 19th century and includes works by Van Dyck, Rubens, Vermeer, Holbein, El
Greco, Goya, Velasquez, Gainsborough and Leonardo da Vinci. It also includes
the largest collection of Rembrandts outside Holland. There are over thirty rooms
in the Gallery and lectures are given regularly by experts.

The Tate Gallery is really three galleries: a national gallery of British art, a gallery
of modern sculpture and a gallery of modern foreign paintings. Among the
treasures to be found are modern sculpture by Rodin, Moore and Epstein

The Natural History Museum is the home of the national collections of living and
fossil plants and animals. It also has collections of rocks, minerals and meteorites.
The building of the Museum, which is over one hundred years old, also houses a
scientific research institution.

The Science Museum houses the national collections of science, industry and
medicine. Many exhibits are full size and there are many historic objects of
scientific and technological significance. Additionally, there are exhibits
sectioned to show their internal construction, and working models.

Of great scientific and public interest are the Geological Museum, the National
Maritime Museum, the London Museum and many others.

Most cities and towns have museums devoted to arts, archaeology, and natural
history, usually administered by the local authorities but sometimes by local
learned societies or by individuals or trustees. Both Oxford and Cambridge are
rich in museums, many of them associated with the universities, such as the
Ashmolean Museum in Oxford, founded in 1683, the oldest in the world, and the
Fitzwilliam Museum in Cambridge. Many private art collections in historic family
mansions, including those owned by the National Trust, are open to the public,
while an increasing number of open air museums depict the regional life of an
area or preserve early industrial remains.

A major expansion in the number of museums is taking place and many are
introducing new display techniques that attract increasing numbers of visitors.
Over 68 million people a year attend the 2,000 or so museums and galleries open
to the public, which include the major national collections and a wide variety of
municipally and independently or privately owned institutions.

Text 6



4.1.The fortunes of sculpture: 1950s—2000
If artists such as Warhol used mass-produced imagery to reflect the inexorable
pace of social modernization and to undercut the rarefied aesthetics of
Modernism, an attack on Modernist aesthetics also grew from within abstraction
itself. That attack was most evident in sculpture.
In the1950s, sculpture was dominated by the work of two Europeans: the Swiss
artist Alberto Giacometti and the Englishman Henry Moore. In a postwar Paris
dominated by existentialism, Giacometti was primarily a modeler, whittling down
his emaciated clay figurines until they seemed literally hemmed in by the space
surrounding them. Moore, by contrast, was a carver, whose large semiabstract
reclining nudes could be seen as triumphant affirmations of
humanist values forced into an alliance with the modernist figural distortions of,
for example, Picasso.
Arguably, however, Giacometti and Moore belonged spiritually to the first part
of the 20th century. In the 1950s sculpture changed dramatically, mainly because
traditional activities such as carving and modeling gave way to techniques of
“construction.” The pioneering figure of that movement was the American David
Smith, who had utilized the industrial process of welding to produce imposing
constructed sculptures out of sheet metal, thereby following up principles already
established in  more-modest  works by  Picasso and  the
Russian Constructivists earlier in the century. Smith’s example was taken up by
the English sculptor Anthony Caro. However, whereas Smith had retained
elements of figuration in his vertically oriented works, Caro developed a radically
abstract visual language, orienting his sculptures horizontally to occupy sizeable
areas of ground. Both sculptors were admired by Greenberg, and Michael Fried,
Greenberg’s main critical disciple, argued that Caro had succeeded in realizing
Modernist principles in sculptural terms, producing effects that were purely
optical.

S. 3.3ajaHus QI aHHOTHPOBAaHMA U pedepupoBaHus
HAYYHOI'0 TEKCTA

1. Compress the text to 5-7- sentences

Text 1

5.1.British painting and figuration

It is fair to say the United Kingdom has always had a strong affinity toward
painting and art in general. As a result, when it comes to art, it is no surprise to
ascertain the rich history, heritage, and connection rooted in the DNA of Britain.
Think of the 18th century Grand Tours, artists such as J. M. W. Turner or John
Constable, the dazzling collection of the British Museum, or the democratic policy
towards the availability and accessibility of this collection and heritage for the
British people.

One must not travel too far in time to discover the prolific importance of the United
Kingdom in the art world. When it comes to figurative painting in recent art
history, there have been several British painters who are of vital importance for
the renewed interest in figurative painting in the 70s and 80s of the previous
century, as well as for figurative painters today.


https://www.merriam-webster.com/dictionary/aesthetics
https://www.britannica.com/biography/Henry-Moore
https://www.britannica.com/biography/Alberto-Giacometti
https://www.britannica.com/topic/existentialism
https://www.britannica.com/dictionary/values
https://www.britannica.com/biography/Pablo-Picasso
https://www.britannica.com/biography/David-Smith
https://www.britannica.com/biography/David-Smith
https://www.britannica.com/art/Constructivism-art
https://www.britannica.com/biography/Anthony-Caro
https://www.britannica.com/biography/Michael-Fried
https://www.merriam-webster.com/dictionary/disciple
https://www.contemporaryartissue.com/how-to-collect-art-101-the-art-of-collecting-art/
http://www.contemporaryartissue.com/articles/contemporary-figurative-painting-a-complete-overview-and-list/

The protagonists I am referring to are the prominent representatives of the so-
called School of London. The term was initiated in the 70s by the American R.B.
Kitaj (1932-2007) to describe a specific group of London-based painters on the
occasion of an exhibition at the Hayward Gallery in London, which consisted of
exclusively figurative drawings and paintings. In an era dominated by abstract,
Conceptual, and Minimal Art, the figurative pursuit of the artists in question was
controversial and contested but also immersive and inspiring. Today, these
prominent representatives of the School of London are the most essential
(figurative) painters of our recent past, such as Francis Bacon, Lucian Freud, Frank
Auerbach, and David Hockney. For instance, the impulses of the School of
London co-initiated with Neo-Expressionism of the 80s and 90s, as well as the
general trend of New European Painting. Even today, these iconic figures are
marked by the current international wave of New Figurative Painting.

2. Write down the summary of the text

Text 2

5.1.1.1.1. A brief history of pop art in Britain and America
After the Second World War there followed a huge transitional period across
Europe and the United States. Major reconstruction was the order of the day
across Europe and, slowly, an increasing prosperity and abundance was enjoyed
by the populous in these territories. It was the dawn of a new era, but it wasn’t
until the 1960s that the emerging “consumer” society gave rise to a demand in
goods that were simply unobtainable until then. British pop art can trace its roots
back to the mid 1950s. A small independent group comprising notable artists at
that time together with critics in the art world put together an exhibition which
was held at the Whitechapel Art Gallery in 1956. This exhibition was a focus on
the topic of cheap consumer products and the role that they played in modern life.
Although it didn’t seem like it then, the exhibition was a major step forward in the
art world and a huge departure from what had gone before it. The erstwhile critic,
Lawrence Alloway (1926-1992) hailed it as the birth of something new and in
1958 he christened this distinctive style of art as “Pop Art”.
Key figures in the British pop art scene that followed were Richard Hamilton (b.
1922) whose work depicted cars, pin-up models and electric appliances, amongst
others. Peter Blake (b. 1932), on the other hand, concentrated on comic strips and
pop singers while the magazine collector Eduardo Paolozzi (b. 1924) produced
impressive collage prints by recycling and integrating old advertisement material
with comic-strip images.
As for the US, during the 1950s the art world was dominated by ‘“Abstract
Expressionism”. It was until the early 1960s when art critics and American artists
alike began to embrace Pop Art and give this new style of art their own inimitable
American “take”. In 1962, an exhibition entitled “New Realists” was held at the
Sidney Janis Gallery in New York. This was ground-breaking in America, not
least because the exhibition featured work from artists including Andy Warhol
(1928-1987), Roy Lichtenstein (1923-1997), Claes Oldenburg (b. 1929), Jim
Dine (b. 1935) and James Rosenquist (b. 1933). Of these, Warhol, Lichtenstein
and Oldenburg went on to become key figures on the pop art world. Warhol
became a household name.



Indeed, Warhol’s fame elevated in 1962 after his “Campbell’s Soup Cans” work
was produced and featured in separate works — firstly as individual “cans” and
then the same cans aligned in immaculate rows. Marilyn Monroe and Jackie
Kennedy, possibly the biggest 60s female icons at the time, were also given the
“Warhol treatment” in which he silk screened their images, altered the colours
and reproduced them in repeated patterns.

Roy Lichtenstein was very much a “comic-strip” artist and produced masses of
works using imagery from comics. Starting out in 1960, he painted vastly-inflated
images of comic-strip frames formed from the dots of colour newsprint. During
the same year, Oldenburg set about carving his own niche in the pop art world,
creating large, painted plaster sculptures of sandwiches and cakes! These were
soon followed by huge plastic appliances that were softened to allow them to give
a distinctive “droop”. All of it was designed explore the nature of “consumer
culture” that was sweeping the nations on both sides of the Atlantic.

With mass consumer commercialism on the rise at an alarming pace (and
seemingly with no end in sight) “Pop Art” remains very much alive and is perhaps
even more poignant and thought-provoking today as it was even in the mid
twentieth century.

3. Write down a thesis on the history of art. Use various sources of

information.

Tunoevie mamepuavl 011 RPOMENHCYMOUHOU AMMmMecCmayuu
(3auem / 3K3amen)

1. TemMbl 1J151 HANMCAHWS HAYYHOH CTATHH

1. Hcropus uckyccrBa Kak BAXKHEHIITUIN JIEMEHT MOCTUKEHUS KYIbTYPBHI.
2. KOHTEKCTHI pa3BUTHS KIIACCUYECKOM UCTOPUU UCKYCCTBA.

3. HckycceTBO: CBSA3B ANIOX U TPAIULIAMN.

4. Uctopuueckas v Xy10’)KECTBEHHAS [IEHHOCTh MPOUIJIOTO U HACTOSIIIETO.
5. Xya0XKeCTBEHHOE HAaCIeque Yepe3 NPU3My TEOPUU U UICTOPHUIO 00pa30B.

A list of topics for writing an article for the assessment:

1. The history of art as the most important element in the comprehension
of culture.

Contexts of the development of classical art history.

Art: the connection between epochs and traditions.

Historical and artistic value of the past and present.

Artistic heritage through the prism of theory and the history of images.

Nk WD

Ilpu oyenusanuu pabomer mazucmpanma yuumsieaemcs (maxcumym 40
6annos):
® KOPPEKTHOE YNOTpeOIEeHNE TEPMUHOIOT U, XapaKTEPHOU /17151 BBIOpaHHOM
tematuku peuu — 0-10 Ganios;
® yMEHHE IPUMEHUTDH 3HAHUS, TOJIYUYEHHEIE B paMKax Kypca — 0-15 0aios;



® yMEHHE SCHO, JIOTUYHO U YOETUTEIbHO U3JIOXKHUTh TEMY B YCTHOM
BoicTyIUieHnH (10-muHyTHOE BBIcTyTUIeHHE) — 0-15 Gaos.

6. YueOHO-MeTOAMYecKOe U HH(POPMAIITMOHHOE o0ecniedeHue JUCHUIJINHbBI
6.1. CHIHCOK MCTOYHHMKOB U JIMTEPaTyphl

OcHoBHasi uTEpaTypa:

1. Bailey S. Academic writing. A handbook for international students. 3™edition.
2011,  293p.  https://faculty.ksu.edu.sa/sites/default/files/academic-writing-
handbook-international-students-3rd-ed

2. Greene S, Lidinsky A. From inquiry to academic writing. A practical guide. 3™
edition. 2015, 358p.

https://online.issuhub.com/dnji/3at9/files/downloads/1571365981

3. Coffin C., Curry M., Goodman S. Teaching academic writing: a toolkit for higher
education —  London&New  York: Routledge, 2003, 175 p.
http://santamonicasocialstudies.pbworks.com/w/file/fetch/101871004/teaching%
20academic%20writing-2

4. De Jong J. Effective Strategies for Academic Writing — Bussum: Uitgeveri]
Coutinho, 2017.- 258 p.https://www.researchgate.net/publication/313250217

JdonosHuTEeILHAA IUTEPATYypA:
1. bapanoBa T.B. IlepeBoa. Ananu3 Tekcrta. PedepupoBanue. Yuebd. mocodue mo

aHTIJI. 513. JUIsl BCEX HampaBieHUM moAroT. OakamaBpuata / MunoOpHayku Poccuu,
PITY, UAN. Mocksa : PITY, 2014. 79 c.
ISBN 978-5-7281-1440-3 http://elib.lib.rsuh.ru/elib/000006435

2. Xamunona JI.A., Kamsmona JI.A., Mumota W.10., banaukosa H.B., I"'anoukuna
A JO. Aurnumiickuii a3bIK [ DIeKTpOHHBIN pecypc]|/ M-Bo oOpa3oBanus u Hayku Poc.
®enepaunu, Penep. roc. OHOMKETHOE 00pa3oBaT. yUpeKACHHE BBICII. TPOQd.
oOpazoBanust "Poc. roc. rymanurtapueiii yH-T" (PITYVY), Hcr.-apx. un-T, Kad.
uHocTp. sa3. UAM [mom pen. JI. A. Xamunosou]. M.: PITY, 2013. 122 c.
http://elib.lib.rsuh.ru/elib/000009307

3. XamnoBa JI.LA., KamamoBa JI.A., bapanoBa T.B., AHanuThueckoe 4YTEHHUE,
pedepupoBanue, NEpeBOJl [DIEKTPOHHBIM pecypc] : ydeOHOe mocobue 1o
anrnuickoMmy sa3biky. Y. 1; Mocksa: PITY, 2018. - 82 c¢. — URL:
http://elib.lib.rsuh.ru/elib/000012586.

4. Xamunosa JI.A., Kansamosa JI.A., bapanoBa T.B. Reading, Comprehending,
Analyzing : [OnexTpoHHBIN pecypc] : yueOHOe mocobue o aHTITUHCKOMY S3BIKY. -
Mockga : PITYVY, 2019. - 98 c. - URL: http://elib.lib.rsuh.ru/elib/000014082.

6.2. IlepeueHb pecypcoB HH(POPMAIMOHHO-TEJIEKOMMYHHKALIMOHHON CeTH
«AHTEepHeT»


https://faculty.ksu.edu.sa/sites/default/files/academic-writing-handbook-international-students-3rd-ed
https://faculty.ksu.edu.sa/sites/default/files/academic-writing-handbook-international-students-3rd-ed
http://elib.lib.rsuh.ru/elib/000009307
http://elib.lib.rsuh.ru/elib/000012586
http://elib.lib.rsuh.ru/elib/000014082

HNnTepHer-pecypcbl  TUCUUILIMHBI «AKaeMu4eckoe  MUCbMO »

KOMILICKTYIOTCS 110 HAITPaBJICHUIO HY6HI/I‘IH3,$[ IMOJIMTUKA U COLIUAJIbHBIC HAYKH.

1. Mamepuanwv caiimos:
1) HanimonanpHas anexkrponHas oudauoreka (H3b) www.rusneb.ru
2) ELibrary.ru Hayunas snexktponHas oubnuorexka www.elibrary.ru

3) OmnekrponHas omonmoreka Grebennikon.ruwww.grebennikon.ru

2. Unpopmayuonno-yuebHwie catimol

1) Bukunenus [ DnexktpoHHsIi pecypce]. Pexum nocryna: en.wikipedia.org,
CBOOOHBIN

2) O6pazoBarenpHas rpynmna “Iclass” [DnexkTponHslil pecypc]. Pexxum
noctyna: http://www.study.ru/support/tv/

3)CnoBapp MynbTuTpan [DIEKTpOHHBIM pecypc]. Pexum  poctyna:
https://www.multitran.ru/, cBo00HBII

4) American Rhetoric. Top 100 Speeches [DnektponHnsiiipecypc]. Pexxum
noctyna: www.americanrhetoric.com/topl00speechesall.html,
CBOOOTHBII

5) Audible Free Trial — free online English learning resource
[DnekTpoHHBIMpecypc]. Pexxummoctyna: www.eslfast.com, cBoOOIHBIN

6) Educational Project Fluent English [Dnekrponnsiiipecypc]. Pexxum
noctyna: http://www.fluent-english.ru, cBo601HbBIN

7) EnglishClub [Dnextponnsiit pecypc]. Pexxum nocryna:
http://www.englishclub.com/teach-english.htm, cBo601HBIN

8) Exam and test preparation for GRE, GMAT, SAT, ACT and PSAT
(Barron’s Test Preparation) [Dnexktponnsliipecypc]. Pexxumuaocrymna:
barronstestprep.com, cBoOOHBII

9) Free Classic Audio Books [Onexrponnsiiipecypc]. Pexum
noctyna: www.freeclassicaudiobooks.com, cBOOO HBINH

10) NativeEnglish - Aarnuiickue necHu. TeKCTHI TTeceH Ha aHTJIUHCKOM
[OnexTpoHHBIN pecypc]. Pexxum nocryna:
http://www.native-english.ru/lyrics, cBoOO0OAHBII

11) World English, English Language Activities, Exercises and Tests
[DnexTpoHHbIpecypc|. Pexxumaocryna: http:// www.world-english.org/,
CBOOOTHBII



http://www.grebennikon.ru
https://en.wikipedia.org/wiki/Main_Page
http://www.study.ru/support/tv/
https://www.multitran.ru/
http://www.americanrhetoric.com/top100speechesall.html
http://www.eslfast.com/
http://www.fluent-english.ru/
http://www.englishclub.com/teach-english.htm
http://barronstestprep.com/
http://barronstestprep.com/
http://barronstestprep.com/
http://www.freeclassicaudiobooks.com/
http://www.native-english.ru/lyrics
http://www.world-english.org/

3. Catimwi cpedcme maccosoti ungopmayuu

1) ABCNews [DnektpoHHbIi pecypc]. Pexxum nocrymna:

http://www.abcnews.go.com/index.html, cBoGo HBII

2) BBCWorldService [9nexktpoHHsblii pecypc]. Pexxum nocrymna:
http://www.bbc.co.uk/worldservice, cBOOOAHBII

3) CNNWorldNews [OnexTponHsbIit pecypc]. Pexxum nocrymna:
http://cnn.com/world, cBoOOTHBIH

4) MSNBC [DnekTponHnslii pecypc]. Pexum noctyna:

http:// www.msnbc.com/, CBOOOIHBIN

5) Newsweek [DnexTponnsiii pecypc]. Pexum qoctyna:

https://www.newsweek.com/, cBOOO HBIIH

6) TheAtlantic [DnexTpoHHBIH pecypc]. Pexxum nocryna:

https://www.theatlantic.com/world/, cBoGo HBII

7) TheEconomist [DnekTpoHHbIN pecypc]. Pexxum gocrymna:
https://www.economist.com/, CBOOOIHBI
8) TheGuardian[3nexTponnsiii pecypc]. Pexxum nocryma:

https://www.theguardian.com/us, cBO601HBIN

9) TheTime [OnexTponHsiii pecypc]. Pexxum moctyma: http://time.com/,

CBOOOTHBII
10) The Washington Post [9nextponnsbiiipecypc]. Pexxum nocrymna:

http://www.washingtonpost.com/, cBoOOO HBIN

11) The New York Times [DnekTpoHHsiiipecypc]. Pexxum nocryna:

http://www.nytimes.com/, cBOOOHBII

12) The Washington Times [DnexkTponHsliipecypc]. Pexxum nocrymna:

http://www.washtimes.com/, cBoOOTHBIH

4. Dnexmpounvie cnosapu

1) CambridgeDictionary  [DnexkTponHblii  pecypc]. Pexum  nmocrtyma:
https://dictionary.cambridge.org/ru/cinoBaps/.../, CBOOOIHBIN

2) Anrno-pycckuii cinoBapb noj pen. B.K.Mromnepa [DnexkTponHbI pecypc].
Pexxum noctymna: https://classes.ru/dictionary-english-russian-Mueller-term-
35743 .htm,cBOOOIHBII



http://www.abcnews.go.com/index.html
http://www.bbc.co.uk/worldservice
http://cnn.com/world
http://www.msnbc.com/
https://www.newsweek.com/
https://www.theatlantic.com/world/
https://www.economist.com/
https://www.theguardian.com/us
http://time.com/
http://www.washingtonpost.com/
http://www.nytimes.com/
http://www.washtimes.com/
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/.../
https://classes.ru/dictionary-english-russian-Mueller-term-35743.htm
https://classes.ru/dictionary-english-russian-Mueller-term-35743.htm

3) Wooordhunt[3nextponnsiii pecypc]. Pexxum noctyma:
https://wooordhunt.ru/word/, cBo601HBIH

4) OxfordDictionaryofEnglish (Bepcus: 9.1.376) [DnexkTponHbIii pecypc]. Pexum
nocrymna: https://4pda.ru/forum/index.php?showtopic=509780, cBoOOaHBIH

5.2. 6.3. IlpogeccuonanbHbie 0a3bpl JAHHBIX W HUHGOPMALMOHHO-
CIIPaBOYHBIE CHCTEMbI

1. Jocmyn x npogeccuonanvuvim 6azam 0anHvIX
https://liber.rsuh.ru/ru/bases

2. Cdl:il’l’lbl, C8s3aHHble C AKAOeMUYeCKUM NUCLMOM

1) Wikipedia. The Free Encyclopedia [QnexTponnsiiipecypc]. Pexum
noctymna: https://en.wikipedia.org/wiki/Records_management,
CBOOOIHBIHI

2) Techopedia. Complementary Webinar[Dnexktponnsiiipecypc]. Pexxum
noctymna: https://www.techopedia.com/.../records-management-system-
rms, CBOOOIHBIM

3) Types of academic writing[ OnexTpoHHbIlipecypc|. Pexum gocryna:
https://www.sydney.edu.au/students/writing/types-of-academic-writing,
CBOOOIHBIN

4) Academic writing introduction [QnekTpoHHbIipecypc]. Pexxum
JOCTyTa:
https://owl.purdue.edu/owl/general writing/academic_writing/index,
CBOOOTHBIHI

5) Nine basic ways to improve your style in academic
writing[ DnexkTpoHHbIiipecypc]. Pexum nocrtymna:
https://slc.berkeley.edu/writing-worksheets-and-other-writing-
resources , CBOOOTHbIN

6) Academic writing: a practical guide [DnextponHsiiipecypc]|. Pexum
nocrtyna: https://subjectguides.york.ac.uk/, cBo60aHbIH

7) Writing in an academic style[ DnexTponnsliipecypc]|. Pexum gocryna:
https://libguides.reading.ac.uk/, cBo601HBIN

3. Ungpopmayuonusie cnpagounvie cucmemol
1. Koucynbrant [Lmtoc
2. TI'apanTt


https://wooordhunt.ru/word/
https://4pda.ru/forum/index.php?showtopic=509780
https://liber.rsuh.ru/ru/bases
https://en.wikipedia.org/wiki/Oriental_studies
https://www.techopedia.com/.../records-management-system-rms
https://www.techopedia.com/.../records-management-system-rms
https://slc.berkeley.edu/writing-worksheets-and-other-writing-resources
https://slc.berkeley.edu/writing-worksheets-and-other-writing-resources
about:blank

7. MaTtepuajbHO-TEXHUYECKOE o0ecnevyeHue 1 CIUTITHHbI

CocraB nporpaMMHOI0 00eCIeUeHHUS:

Windows

Microsoft Office

Amaneyc

1C: IIpennpusrue

ABBYY Lingvo

Acrobat Professional 9

Corel Painter 11 Education License English

Delphi 2010 Professional ELS AcademicConLic

QuarkXPress 9, Enunsrii, [Tonnsrii, O6pasosanue, Europe East Edition

10 SonySoundForge 10 Axanemuuecknii Axagemudeckas Jlutensus,
11. Wowza Media Server 2

VN U kW~

8. Oolecneuenne o00pa3oBaTeJLHOIO Mpouecca s JUII €
OrpaHNY€eHHBIMHU BO3MOKHOCTSIMU 3/I0POBbSI U HHBAJIU/I0OB

B xome peanmuzanuu  AUCHMIUIMHBI  UCIMOJB3YIOTCA  CIEIYIOIIUE
JIOTIOJIHUTEJIPHBIE ~ METOABl OO0Yy4YeHHUs, TEKYIIEero KOHTPOJS YCIEBAEMOCTH H
NPOMEKYTOUYHOH  aTTeCTalluM  OOydYaloIIUXCSd B 3aBUCUMOCTH  OT  HX
WHIMBUIYAJIbHBIX OCOOCHHOCTEH:

® IS CJICTBIX U CIA00BUIAIINX:

- JeKuud O(GOPMIISIOTCS B BHJIE AJIEKTPOHHOTO JOKYMEHTA, JOCTYITHOTO C
MTOMOIIBI0 KOMIIBIOTEPA CO CIICIIMATIM3UPOBAHHBIM ITPOTPAMMHBIM 00ECTICUCHHUEM;

-  NHChbMEHHBIE  3aJaHUs  BBINOJHAKOTCA  HAa  KOMIBIOTEPE  CO
CIICMAIM3UPOBAHHBIM TPOTPAMMHBIM 00€CTICYEHUEM, I MOTYT OBITh 3aMEHEHbI
YCTHBIM OTBETOM;

- o0ecreunBaeTcs MHAUBUIyaIbHOE paBHOMEpPHOE ocBenieHue He meHee 300
JIOKC;

- JUIS  BBIIOJHEHUS 3aJlaHdsd TP HEOOXOAMMOCTH IPEIOCTaBISETCS
YBEJIMYMBAIOLIEE YCTPOMCTBO; BO3MOKHO TaK)KE HCIIOIb30BAaHUE COOCTBEHHBIX
YBEIMYMBAIOLIUX YCTPOUCTB;

- MUCbMEHHBIE 3a1aHMs OPOPMIISIOTCS YBETUYCHHBIM HIPUPTOM;

- DK3aMEH W 3a4€T TPOBOJATCA B YCTHOW (opmMe WM BBIIONHIIOTCA B
MUCBMEHHOU (hOpMe Ha KOMITBIOTEPE.

® IS TIIyXUX U CJIa00CHbIIIAIINX:

- gexkmuu  O(QOPMIISIFOTCS B BHIIE OJIGKTPOHHOTO JOKyMEHTa, JHOO
peI0CTaBIsAETCS 3BYKOYCHUJIMBAOIIas amnmaparypa WHIMUBUIYJILHOTO
MOJIb30BAHUS;

- MUCHMEHHBIC 3aJ]aHUs BBIMOJHAIOTCA Ha KOMIIBIOTEPE B MUCbMEHHOMN (hopme;

- 9K3aME€H M 3a4€T NPOBOJATCS B NUCbMEHHON ¢dopMe Ha KOMIIBIOTEPE;
BO3MOJKHO MPOBEJICHHE B (hOpME TECTUPOBAHUS.

® IS JIUI C HAPYIIEHUSIMU OTIOPHO-JIBUTATEIHHOTO arnmapara:

- JeKUUd O(QOPMIISIIOTCS B BHJE AJIEKTPOHHOTO JOKYMEHTAa, JOCTYIHOIO C
MOMOIIBI0 KOMIIBIOTEPA CO CIEIMATM3UPOBAHHBIM TPOrPAMMHBIM 00ECIICUEHUEM;



-  NHChbMEHHBIE  3aJaHUs  BBINOJHAKOTCA  HAa  KOMIBIOTEPE  CO
CHEIMATN3UPOBAHHBIM MMPOTPAMMHBIM 00€CIIeUeHUEM;

- DK3aMEH W 3a4€T TPOBOJATCA B YCTHOW (opMe WM BBIONHIIOTCA B
MUCEMEHHOH (hOpMe Ha KOMITBIOTEPE.

[Ipy HeEoOXOIMMOCTH TMpPEeAyCMATPUBACTCS YBEIUYEHHUE BpPEMEHU MJis
NOJTOTOBKHU OTBETA.

[Ipouenypa nmpoBeneHHs] MPOMEKYTOUHOM aTTeCTalUU AJiA OOyYaroIIuXcs
yCTAHABJIIMBAETCI C  Y4E€TOM  HUX  MHAUBUIYAJIBHBIX  TMCUXO(U3UUYECKUX
ocobenHocteil. [IpoMexxyToyHasi aTTecTalusi MOXKET MPOBOJIUTHCS B HECKOJIBKO
ATaIoB.

[Ipy npoBeneHuH MPOUEAYPHl OLIEHUBAHUS PE3YJIbTATOB OOyUYEHHUS
pe1yCMaTpUBACTCS UCIIOJIb30BAHNE TEXHUUECKUX CPEACTB, HEOOXOUMBIX B CBSI3U
C MHIUBUIYAIbHBIMA OCOOCHHOCTSAMU OOYUYaIOIIMUXCsA. DTH CPEJICTBA MOTYT OBITh
MPENOCTaBIEHbl YHUBEPCUTETOM, WJIM MOTYT HCIIOJIb30BAaThCA COOCTBEHHbBIC
TEXHUYECKHUE CPEJICTBA.

[TpoBenenue mpoueaypsl OLIEHUBAHUS PE3yIbTaTOB O0yUEHUS JTOMYCKAETCA C
MCIIOJIb30BAaHUEM JUCTAHIIMOHHBIX 00PAa30BaTENbHBIX TEXHOIOTUH.

ObecrnieunBaeTcst AOCTyn K HMHPOPMAIMOHHBIM U OHOIMOrpaduuecKum
pecypcam B cetu WHTepHer s Kaxjaoro oOywawmierocs B - dopmax,
aJanITUPOBAHHBIX K OIPAHUYCHUSIM UX 3I0POBbS U BOCHPUSITUS UH(POPMAIUU:

® JUISI CJICHBIX U CJIA0OBHUAAIINX:

- B IeYaTHON (popMe YBETUUEHHBIM LIPUPTOM;
- B popMe AJIEKTPOHHOTO JOKYMEHTA;

- B hopme aynunodaiina.

® Ui TIIyXHUX U ClIa0OCIBIIIAIINX:

- B MeyatHo# ¢opme;

- B (hopme 371eKTPOHHOTO JJOKYMEHTA.

® i1 00YYAIOIIUXCs C HAPYIICHUSIMU OTIOPHO-/IBUTATEIBLHOTO armapara:
- B MeyaTHo# dopme;

- B (hopme 3IEKTPOHHOTO JOKYMEHTA;

- B hopme ayanodaiina.

VYueOHble ayauTOpUU [Jis BCEX BHUJOB KOHTAKTHOM U CaMOCTOSITEIbHOMU
paboThl, HayyHass OWMOIMOTEKAa M HHBIC MOMEIICHUS i1 OOy4YEHHUs OCHAIICHBI
crieuaIbHbIM 000PYJOBaHUEM U YUEOHBIMU MECTAMU C TEXHUYECKUMU CPEACTBAMU
0o0yueHus:

® IS CJENBIX U CIA00BUIAIINX:

- YCTPOMCTBOM JJI1 CKaHUpOoBaHUs U uTeHus ¢ kamepoir SARA CE;

- nuctieeM bpaitnst PAC Mate 20;

- npuntepom bpaitng EmBrailleViewPlus;

® I TIIyXHUX U CIa0OCIBIIIAITIX:

- aBTOMAaTU3UPOBAHHBIM PAOOYUM MECTOM IS JIIOJIEH C HApYIICHUEM CIyXa U
CJ1a0O0CIIBIIIAIINX;

- AKyCTUYECKUI YCWINTENb U KOJIOHKHU;

® I 00YyYaIOLUXCs C HAPYLIEHUSIMU OTIOPHO-/IBUTAaTEIBHOr0 anmnapara:
- IEPEIBUKHBIMU, PETYIUPYEMBIMHU dproHomuyeckumu napramu CHU-1;
- KOMIBIOTEPHON TEXHUKOMN CO CELMATIbHBIM MTPOTPAMMHBIM 00ECIIEYEHUEM.



9. MeToaM4ecKre MaTepPHUaJIbI
9.1. Ilhanvt npakmuyeckux 3aHAmMuIl

baok 1 (8 uacoes)

Tema: Coz0arue nUCbMEeHHO20 BblCKA3bIBAHUS

[lenb 3aHATHSA: PACCMOTPETh TEXHUKU KOHCIIEKTHPOBAHHUSI MaTepuasia Mpu
MOATOTOBKE K HamucaHwio cTatbu. [IpakTukoBath nepedpasupoBaHue, 4YTOObBI
n30exarh Iularuata. PaccMoTpeTh MOCTpOEHHWE HAYYHOI'o TEKCTa: OpraHu3alus
a03aileB, opraHuzaius TekcTa B 1eioM. OOydeHue CTPYKType MHChbMEHHOIO
BbICKa3biBaHUs1. OOyUYeHUIO TEXHUKH KOHCIIEKTUPOBaHuUs, iepudpasy. Paccmorperhb
IJ1aroJjbl, KOTOPBIE UCIIOJIB3YIOTCS IIPU HAITMCAHUHM HAyYHBIX CTaTEH.

dopma mpoBeneHus — AucKyccud. IlepBasg yacTh CEMHMHApPCKOTO 3aHSATHUS
POXOJUT B (hopMe CBOOOTHOM TMCKYCCUH IO BOTIPOCAM ISl OOCYKJICHHS, BTOpast
OTBEJICHA Ha MPAKTUYECKUE BBITTOJIHCHMS 3aJlaHUK B COOTBETCTBUM C 3aJaHHOU
TEMOM.

Bonpocwi 0nsa 06¢cyarcoenus:
1. KoHcrniektupoBanue
[TepedpazupoBanue
Opranu3zarus ad3ares
Opranu3zaiusi TeKCTa
['maronel, cBoiicTBEHHBIE (DOPMATTEHON peyH.

i

bnok 2 (8 uacoes)
Tema: I pamomnocms 68 HANUCAHUU AH2IUNICKO2O AKAOEMUUECKO20 MeKCmda

[ens 3aHsATHSA: OOYUHTH ITpaBUIIaM IIYHKTYalUX IPH HAITMCAHUY TUICbMEHHOTO
BbICKa3bIBaHUs. PaccMoTpers THNHMuYHBIE OWMOKK. PaccMOTpeTh BaXHOCTH
UCIIOJIb30BAHUS MACCUBHBIX KOHCTPYKUMH. M3y4UTh KOHCTAaTUPYIOIIHME IJIaroJbl.
PaccmotpeTs ynoTpebieHne MOIabHbIX I1arojioB U BPEMEH.

®dopma npoBeneHuss — Auckyccus. [lepBas 4acTh CEMHHApCKOTO 3aHATHS
IpoxoauT B (hopMe CBOOOTHOM AUCKYCCUU IO BOIIPOCAM AJi OOCY:KJI€HUs, BTOpas
OTBE/ICHA HA BBIIIOJIHEHUE MPAKTUYECKUX 3aaHHM.

Bonpocul ons 0obcyscoenus:

ApTukiu

MopaabpHbI€ I1aroJjbl

CtpanaTenbHbIN 3a10T

CnoBooOpa3zoBanue (IpePuKChl, Cy(HHUKCHI)
Koncratupyroniue riarosl

[IpaBwia myHKTyanuu

Bpemena

Nownk L=

bnok 3 (8 uacoes)
Tema: Ilnacuam. Onpeoenenue niacuama. L{umamol, nepeppazuposanue u
SMUYHOE NOBeOeHUe.



I{enp 3aHATHSA: WM3Yy4YUTh pa3HbIE BApUAHTHl LUTUPOBaHUA. PaccmoTperh
LATUPOBAHWE HCTOYHUKOB B COOTBETCTBHE C ['apBapiackum crtuneM. M3yuuts
pa3HbIe TEXHUKHU TiepedpazupoBaHus

dopma npoBeAcHU — IUCKYCCUsl U TpeHUHT. [lepBas yacTb ceMHHApCKOro
3aHATHA TPOXOIUT B (hopMe CBOOOTHOM TUCKYCCHH IO BOIIPOCaM JJIsl OOCYKACHHUS,
BTOpasl OTBEJICHA HA MPAKTUYECKUE 3aIaHMUS.

Bonpocwi 0nsa 06¢cyarcoenus:
e [lepedpazupoBanue
o OdopmiieHrEe UICTOYHUKOB
e [[utupoBanue

bnok 4 (8 uacoes)
Tema: Jlexcuka axademuueckozo nucoma. Annomuposanue u peghepuposarue
HAY4YH020 MmeKCcma

Lenb 3aHATHS: OOCYIUTH JIEKCUKY, UCIIOJIb3YEMYIO TP HAIMCAHUU HAYyYHOU
cTaTby. PaccMOTpeTh XapakTepuCTUKN aHHOTALMHU, IPAKTUKOBATh aHHOTUPOBAHUE
TeKCTOB. OTBETHTH Ha BONPOCHI IO MNPOWIEHHOMY Kypcy. IlpencraButhb
HaIMCAHHYIO CTATHIO.

dopma npoBEAECHUS — IUCKYCCUSl U TpeHUHT. [lepBas yacTb CEMUHApCKOTO
3aHATHUS TPOXOIUT B popMe CBOOOTHOM TMCKYCCHUU TTO BOIIPOCaM JIJIsl OOCYKIEHHUS,
BTOpasi OTBEJICHA HA TPEHUHT.

Bonpocwi ons 06¢cyarcoenus:
Jlekcuka akaJeMHUIecKoro muchMa. AHHOTUPOBAHUE U pedeprpOBaHIEC HAYTHOTO
TEeKCTa

3aoanus ons mpenunea
[ToAroTOBBTE HAYYHYIO CTATHIO M 3ALIUTHUTH €€, UCIO0JIb3Ys] HHPOPMALUIO 110
Kypcy «AKaJIeMHYECKOE MMChMO (Ha aHTJIUICKOM SI3BIKE)».

5.3.9.2. Memoouueckue pekomeHoauuu no NOO20mMoEKe NUCbMEHHBIX PaAOOm

[IucbmenHble pabOThHI SABISAIOTCS Kak (QopMod oOydeHus, Tak U (opmoii
KOHTPOJIS 3HAHUW, YMEHUH U HABBIKOB 00YYaroIIUXCsl.

[{enu BbIIOJTHEHUS padoOT:
— CHUCTeMaTH3alusl, 3aKpEIUIeHUE U YIITyOJIeHne TEOPETUUECKUX 3HAHUI U yMEHUM
IPUMEHSATH UX JUIS PEIIEHNs KOHKPETHBIX MPAKTUYECKUX 3a4a4;
— Ppa3BUTHE HABBIKOB CAMOCTOATEIbHOW HAy4yHOW palOoThl (IUIAaHUPOBAHUE W
MIPOBEJICHUE WCCIICIOBAaHUsA, padoTa C HAYYHOW M CHPABOYHOM JHUTEpPaTypoH,
UHTEpHpETalys TOJYyYEHHBIX pPE3yJbTaTOB, HMX IPABWIBHOE W3JIOKEHUE U
odopmiieHuE).

Koumponvnasa paboma

TemaTnka KOHTPONBHBIX pabOT pa3pabaThIBACTCS  MPENoaaBaTelIeM,
BEIYIIUM JUCHUILUINHY «AKaJEMUYECKOE MUCHhMO (HA aHTJIMIACKOM SI3BIKE ).



KonTtponbHas pabora mpencrapiser coO00N MUCHhbMEHHBINM OTBET Ha BOIPOC
(pellieHHE SI3BIKOBOM 3aJ]a4M WJIM BBINOJIHEHUE KOHKPETHOTO 3a/IaHMsl), KOTOPbIN
u3ydaercsl B paMKax qucuuiuinabl. Colep:kaHue OTBETa Ha MOCTABICHHBIA BOIIPOC
BKJIFOYAET: MMOKA3 CTYJACHTOM 3HAHUS TCOPUH W YMEHHE IPUMEHSTH 3Ty TEOPHIO HA
MTPAKTHUKE.

Ananusz mexcma

PesynbpraTuBHOE BO3/AEWCTBHE TEKCTa Ha THoJydyaTens OOYCIIOBIEHO
BbIOpaHHBIMU ABTOPOM: JIOTMKO-CMBICIIOBOWM OpraHu3alMell TEeKCTa, ero Tema-
PEMATUYECKNUM YJIEHEHHEM, KOMITO3UIIMOHHOU CTPYKTYPOH, UACHHO-TEMAaTUYECKOU
CTPYKTYpOH, CTHJIMCTHYECKMMH IIPUEMaMU M DKCIPECCUBHBIMHU CpPEICTBAMMU;
OpUYMHAMH, MOOYIMBIIME aBTOPAa HCIIOJIb30BaTh HMMEHHO TAaKUE CpEICTBA.
VYrpaxHeHUs, CONPOBOXKAAIOIINE TEKCThI, CTABIT CBOEU LEINBIO, NMPEKIE BCETO,
JaTh CTyJI€HTaM IIPEACTAaBICHNUE O BHEIIHEN U BHYTPEHHEN CTPYKType TeKCTa. Benpb
MMEHHO OCHOBHBIE IIOJIOKEHHSI aHajdu3a TEKCTa, BHE 3aBHCUMOCTH OT S3bIKa
U3JIOKEHMSI, JIeKaT B  OCHOBE OOYy4YEHHMS CMBICIIOBOMY  CBEPTBIBAHMIO,
BEPOSATHOCTHOMY IPOTHO3UPOBAHUIO U JPYTUM BAXKHBIM IICUXOJIMHIBUCTUYECKUM
MEXaHHU3MaM, HE3aMEHUMBIM NpU 00yueHUU pehepupoOBaHUIO U TIEPEBOAY, a TAKKE
IpU MIPOBEICHUU JIF000 HCcae10BaTENbCKONW padOTHI.

Occe

Occe — hopMUpOBaHHE W M3JI0KEHHE B MHUCBMEHHON peyu COOCTBEHHOTO
MHEHUS Ha 33/IaHHYIO TEMY.

B kauectBe Tembl cliefyeT BhIOMpATh YTBEPKACHHE IO TOMY WU HHOMY
BOIIPOCY, KOTOPBIN 00yUaOIMIUNACI MOKET PACCMOTPETH C PA3JIMYHBIX TOUEK 3PEHUS,
B DPa3IMYHBIX CHUTyallUAX W TPU pPa3TU4HbIX YyciaoBusix. [logoOHble TeMbI-
YTBEPKJICHUS TIPEIOCTABIISIOT IOCTATOUHYIO CBOOOY B BHIOOPE BHIPAXKEHHS CBOETO
MHEHUSI.

[IpenonaBarenb U MarucTp HE JIOJKHBI UCKAaTh «IPABHJIBHOT0» OTBETAa —
oOydeHue s3bIKy €cTh oO0yueHue Qopme, HO Ha OCHOBE OIPEIEICHHOTO
coaepxkanusi. llenbro ke JaHHOW CTpaTeruu SBJISIETCS PAa3BUTHE HAaBBbIKA
yOeAUTENHHOTO apTYMEHTUPOBAHHOTO OTCTAMBAHUS U 3alllUTHI CBOEH MO3UIIMU MO
TOMY WIM HWHOMY BOIIpPOCY Ha 0a3e MHOCTPAHHOTO SI3bIKa C MOCJEIYIOLUM
MPUMEHEHUEM ATUX HABBIKOB B KU3HU U MPO(PECCHOHATHLHOMN e TeTbHOCTH.

[Ipu ananu3e TOro WM WHOTO 3asBJICHUS (YTBEPXKIEHHUS) I€J€CO00pa3HO
PaCCMOTPETH BCIO CIIOKHOCTh €r0 CTPYKTYPHO-CMBICIIOBOTO IMTOCTPOEHUSI.

CornacHO OONIEPUHATBHIM B3I AaM, OOOCHOBAHHOE 3asiBICHUE TpeOyeT
HAJIMYUS TPEX AJIEMEHTOB: YTBEP)KACHMs, OCHOBAaHUM (UJIM JTaHHBIX) U BHIBOJIOB.
[Ipy HammcaHuu 3cce TakkKe MOXXHO HCHOJIb30BaThb HEKOTOPHIE OTOBOPKH, HIIH
uckitoueHus. OOBIYHO OTOBOPKH (MCKITIOUCHHUS) YCUIIMBAIOT 3asBJICHHE aBTOpA B
HECKOJIbKUX acmnekTtax. OHHM CHIDKAIOT YPOBEHb TpeOyeMbIX JI0Ka3aTeIbCTB,
IPEICTABIAIOT aBTOpa OoJee OTKPBITBIM M HAACKHBIM U, CIEJOBATEIbHO,
MO3BOJIAIOT ABTOPY OTBECTHU OT CEOs1 KPUTHUKY €I1I€ JI0 TOTO, KaK OHA MOSIBIISETCS.

Crnenyet Takxe He 3a0bIBaTh 0 HEOOXOAMMOCTH HUCTIOIB30BaTh HICTOPUUECKUN
U COIMAJIbHBIA KOHTEKCT, @ HE MPOCTO OTPAHUUYUBATHCA OOCYXIACHUEM MPOOIEeMbl
B KOHTEKCTHOM BaKyyMe.



BpiBOAbI HOJDKHBI COAEpP)KATh HECKOJBKO IIPEIJIOKEHHUM, B KOTOPBIX
HE0OXOIMMO TTOBTOPUTH CBOIO TOYKY 3PECHUSI U CyMMHUPOBATh MPUBEICHHBIE BaMU
aApryMEHTHL.

Aunanumuueckoe acce

AHanuTu4eckoe 3cce — (OPMUPOBAHUE U U3TIOKEHHE B MUCHMEHHON pedu
TOUYKH 3pEHUS HA apTyMEHTUPOBAHHOE BHICKA3bIBAaHUE.

3amaya 3aK0YaeTCs B HAMMCAHWUU HEOOJBIIOTO AaHAIUTUYECKOTO 3ICCE, B
KOTOPOM IIPEJICTABIIEHO ONPEJEIEHHOE ABTOPCKOE YTBEPKICHHE, MTOAKPEIUIEHHOE
HEKOTOPBIMHU JIOBOJAMU WIIM JOKAa3aTeIbCTBAMH. 3a/lau€ii MarucTpOB SIBIISIETCS
aHaJIU3 JIOTUYECKOM 0OOCHOBAHHOCTU YTBEPKACHUS aBTOpA IyTEM KPUTHUECKOTO
UCCJIEIOBAHUS JIMHUU PACCY’KJEHUS aBTOpPA M MCIOJb30BaHUS UM JOKAa3aTEIbCTB.
Jlns mpoBeneHus NTaHHOW pabOThl HEOOXOJMMO OYE€Hb BHUMATEIBHO MPOYUTATH
npeajaraeMoe apryMEeHTHPOBAHHOE yTBEpKJIeHue. Bo Bpemss BTOPUYHOTO
IPOYTEHUSI BO3MOKHO CENIAaTh HEOOXOAMMbIE TOMETKU O MOBOAY T€X BOIPOCOB,
KOTOpbIE KaXyTCsl HEIOCTAaTOYHO apryMEHTUPOBAaHHBIMU. Maructp [I0JKEeH
yAEIUTh 0CO00€ BHUMAHUE CIEAYIOIUM MOMEHTAM:

1) 4YTOo WMEHHO TMPEJCTAaBIEHO B KadyeCcTBE AapryMEHTUPOBAHHOIO
JI0Ka3aTeNbCTBRA;

2) KaKOM M3 3TOTO JIeIaeTCs BBIBOI;

3) YTO W3 TPHUBEJACHHOTO  JIOKa3aTelibcTBa  MPEACTaBICHO  0Oe3
JI0KA3aTeNbCTB UITU CO CIIA0BIMU JIOKA3aTeIIbCTBAMU;

4) YTO HE MPEACTABICHO B IAHHOM YTBEPXKICHUH, HO HEU30EKHO CIIeyeT
U3 HETO.

Maructp Takke JOJDKEH YETKO MPEJCTaBIATh ce0€ JIMHUIO CBOEro
pacCyKJIeHUS U JI0Ka3aTeNbCTBA, TO €CTh PEICTABIATH ce0e MOIIaroBoe pa3BUTHE
MBICIIUTEIILHOTO Tpoliecca U JIOTUYECKYI0 OOOCHOBAHHOCTh CIEACTBUS KaXKJI0TO
NOCJIEYIOIIETOo 1Iara U3 MNpeablIyIero.

B pabotre Ham NaHHBIM 3aJlaHUEM HEOOXOJUMO TOMHHUTb, YTO HMEHHO
MarucTp He J0JDKeH Jenarth. OOydaronierocs: He mpocsT BbIpakaTh CBOE MHEHHE 110
MOBOJIy TOTO, ICTUHHBI UJTM JIOKHBI JIOBOJIBI U JI0KA3aTEIbCTBA, IPEJICTABIICHHBIE B
UCXOJTHOM YTBEPXIACHUH; CTYJEHTa MPOCAT MPOAHATU3UPOBATH, PABOMEPHBI JIU
BBIBOJIbI, M3BJICUCHHBIE ABTOPOM HMCXOJHOTO YTBEP)KICHUS W3 €ro COOCTBEHHBIX
JIOBOJAOB M JI0KAa3aTelIbCcTB. Maructp TakKe HE MpOCAT COrJallaTbCs WIH HE
COTJIalllaThbCsl C TMO3MIMEN aBTOpa apryMEHTHPOBAHHOIO YTBEPKICHUS; CTYJEHT
JIOJDKEH MPOKOMMEHTUPOBATh JIOTUYHOCTH  PA3BEPTHIBAHUSI  MBICIUTEIBLHOIO
nporecca, MNPEICTAaBIEHHOTO B HCXOJHOM YyTBepxkAeHUH. OOydarommuiics He
JOJDKEH BBIPaKaTh CBOIO TOYKY 3PEHHs 10 MOBOJY YTBEPXKIACHHUS; OH JIOJKEH
OLICHUTB JIOTHYECKYI0 OOOCHOBAHHOCTH MPUBEICHHOI'O YTBEPKICHUS U TEM CaMbIM
OPOJEMOHCTPUPOBATh ~ CBOE€  KPUTHUYECKOE  MBIIUICEHHWE,  MEepLENTHUBHbIC
BO3MOXKHOCTH TIpM TOHMMAaHWU MHCBMEHHOTO TEKCTa, a TaKkKe HaBBIKU
AQHAJIMTUYECKOTO MHUChMa, KOTOPhIE CUUTAIOTCA OYEHb BaXKHBIMU TSI BBIITYCKHHUKA
BVY3a.

Pegpepam

Pedpepar — 53T0 mnucbMeHHas aHanuTHYecKas paboTa N0 OJHOMY U3
AKTYaJIbHBIX BOIIPOCOB TEOPHUH WU MPAKTUKU KYJIBTYPBl U HCTOPUH POJHOM CTPAHbI



WIN CTPAaHBI/PErMOHa U3y4aeMOro s3bIKa WM M0 OJHON M3 MPOOJIeM, CBSI3aHHBIX C
Oymyieit mpodeccuoHaIbHON IeATeIbHOCThIO 00YUYarOIIeTrocs.

Pedepar — 3T0 0600IIEeHHas 3amuch WaeH (KOHIIETINI, TOYEK 3pEHUs) Ha
OCHOBE CaMOCTOSITEJIbHOTO aHAJIM3a CTYACHTOM PA3JIMYHbBIX WM PEKOMEHOBAaHHBIX
VCTOYHUKOB W MPEIOKEHNE aBTOPCKUX (OPUTUHAILHBIX) BEIBOJIOB.

UTOoOBI M3JI0)KUTH CBOE COOCTBEHHOE€ MHEHHUE IO OIpEJeICHHON MpobiieMe,
TpeOyeTcs: BO-TIEPBBIX, XOPOIIO 3HATHh MaTepHay, WU, BO-BTOPHIX, OBITH TOTOBBIM
yMENNo TepenaTbh ero cojepkaHue B THUCBMEHHOW QopMme, caenaTh JOTHYHBIC
BBIBOJIBI.

Pedeparp! game numnyT mo npeaMeTHON UCIHILINHE.

Pedepar moxer OBITH NOATOTOBIEH [0 3aJlaHHOM TEME€ Ha OCHOBE
HECKOJIBKUX HMCTOYHUKOB: MOHOTpaUyecKOW IJIUTepaTyphbl, HAy4HBIX CTaTEH,
y4eOHOM M CHpaBOYHOM JnuTepaTypel. B pedepare AOMKHBI NPUCYTCTBOBATH
XapaKTEpHbIE TOWCKOBBIC TPU3HAKU: PACKPBITUE COJEPKAHUS  OCHOBHBIX
KOHUENIHWK, [IUTUPOBAHUEC MHEHHH HEKOTOPBIX CIEIUAIMUCTOB 110 JaHHOMU
npo0iemMe, TEKCTOBBIE JOMOJTHEHUS B CHOCKaxX WM O(QOpPMIICHUE CIIECIHUATBLHOTO
WHOSI3BIYHOTO CIIOBaps B MpwiokeHWW W T.1m. [Ipm Hammcanuu Tekcra pedepara
JIOKyMEHTUPOBAaHHBIE (PArMEHTHI COMPOBOXKIAIOTCS JIOTHYCCKUMH aBTOPCKUMU
CBSI3KAMH.

MarucTpy npeaocTaBiseTcs paBo CaMOCTOSTEIHLHO BRIOpATh TeMy pedepaTa
U3 CITUCKA, PEKOMEHI0OBAHHOTO B paboyei mporpamme TuCIUILIAHEL [Ipu 3ToM npu
OTIPEJICTICHNN TEMbl YYHMTHIBACTCS €€ aKTyaJlbHOCTh, Hay4YHas pa3paOOTaHHOCTH,
Hanuuue O0a3bl WCTOYHHUKOB, a TaKXKE OIBIT MPAKTHYECKOW JCSITCIBHOCTH,
HavyaJIbHbIE 3HAHUS CTYJEHTA U €ro JUYHbIA UHTEepeC K BbIOOpY mpobaemsl. [loce
BBIOOpa TEMBbI COCTABIISIETCS CIIMCOK MU3JAHHOU MO Teme (MpobiieMe) JUTepaTyphl,
OMyOJIMKOBAaHHBIX cTaTel, HEOOXOAUMBIX CIPABOYHBIX HCTOYHUKOB.

[1nan pedepaTta uMeeT BHyTpEHHEE €IMHCTBO, CTPOTYIO JIOTHKY U3JI0KECHHS,
CMBICIIOBYIO 3aBEPIIIEHHOCTh pacKpbIiBaeMol mpobsieMsl (TeMbl). Pedepar cocrout
U3 KPaTKOTO BBEJCHUS, IBYX-TPEX MMyHKTOB OCHOBHOM YaCTH, 3aKJIFOUCHHS 1 CTIHCKA
UCIIOIb30BaHHBIX MCTOYHMKOB. Bo BBenmenuun (1-1,5 crpaHuibl) packpbiBaeTcs
aKTyaJIbHOCTh TEMBI (TPOOJIEMBI), COMOCTABIISIOTCS OCHOBHBIC TOYKH 3PEHUS,
MTOKA3bIBAIOTCS TIENTh U 33/1a4d TIPOU3BOAMMOrO B pedepare aHanmm3a. B ocHOBHOMU
JacTH (OPMYIUPYIOTCS KITIOYCBBIC TOHATHS W TIOJOKCHHS, BBITEKAIOIINE U3
aHanM3a TEOPETUUYCCKUX WMCTOYHUKOB (TOUCK 3PEHHs, MOJCICH, KOHIICIIIIHN),
JOKYMEHTAJIBHBIX MUCTOYHHKOB W MAaTCPHUAJIOB MPAKTHKH, YKCIIEPTHBIX OIEHOK 10
BOIIPOCAM HCCIEAyeMOW TMpoOJeMbl, a TakKkKe pe3yabTaTOB SMIMPUYSCKHUX
uccienoBanuii. [Ipu Hanucanuu pedepara (kak U OCTaIbHBIX MUCbMEHHBIX PadbOT)
00s3aTeIbHO HAJIMYKE CCHUJIOK (CHOCOK) HAa MCIOJIb30BAHHBIE UCTOYHUKHU. [Ipruem
TpeOyeTcs BBIACPKUBATH €IMHO00pa3e CChUIOK (CHOCOK) Mpu 0(OPMIICHHUHU.

Pedepar HocuT wuccrenoBaTenbCKU XapakTep, COJEPKHUT Pe3yJIbTaThl
TBOPYECKOTO TMOMCKa cTyAeHTa. B 3axmtouenun (1-2 cTpaHuUllbl) MOABOISATCS
TJIaBHBIC UTOTU aBTOPCKOTO HMCCIICIOBAHUS B COOTBETCTBUH C BBIJBUHYTOM IEIIHIO
U 3a7a4amu pedepara, aemarTcsi 0000IEeHHBIE BEIBOIBI.

O0bem pedepara, Kak TpaBWIO, HE JODKEH MpeBHIMaTh 15-20 cTpaHwml
MAaIlIMHOMUCHOTO (KOMIBIOTEPHOr0) TEKCTa Mpu TpeOyeMoM uHTepBaiie. Pedepar
UMEET TUTYJIbHBIM JHUCT. [locie TUTYyIBHOTO JiMCTa TeyaTaeTcs IuiaH pedepara.
Kaxnaeiii paszmen pedepara HaumHaeTcs ¢ HasBaHusg. OdopmirsieTcs: CrpaBOYHO-
oubnuorpaduyeckoe onrcaHue JUTepaTypbl U IPYrux UCTOUYHUKOB.



AnHomayus

AHHOTanus — 3TO KpaTkas CIpaBKa 00 MCTOYHWKE WH(GOPMALMU C TOYKU
3peHus ero TeMatukd. OCHOBHOE Ha3HAUY€HHE AHHOTAIMM — I[OMOYb
COPUEHTHUPOBATHLCS IO TOBOJY I€ecOo00pa3HOCTH 0oJiee IeTaJbHOTO 3HAKOMCTBA
C JJaHHBIM MaTepuaioM. AHHOTUPOBAHUE J1a€T BO3MOXHOCTh COBEPIICHCTBOBATH
paboTy Haj TeKkcTamu, obecreurnBaeT OOy4YeHHE pPa3IU4YHBIM BHUIAM PEUYECBOU
JeSITEIbHOCTH.

PasznuyaroT crnpaBouHyl0, ONMUCATENbHYI0, PEKOMEHAATEIbHYI0 aHHOTAILIUH.
CnpaBoyHasi aHHOTAIMsA CONEPXKHUT OuOIMorpaduueckue CBENCHUS U TEMY
UCTOYHHUKA; ONHCaTeJIbHAas AaHHOTAIUs BKIIOYAET KpaTdyaiiiee H3JI0KEHHE
COJIepKaHus WM BHIBOJIOB UCTOYHHMKA; PEKOMEHIaTeIbHAsI — YKa3bIBAET, HA KaKOU
KpYT YMTaTENel pacCuuTaH UCTOYHUK UH(popmaruu. O0beM aHHOTaUUU — OT 3-4 10
10 npennoxenui.

Cmamus
1. Haitgure, chopmynupyiite 1 000CHYWTE TeMy CBOEH Oy IyIiel CTaTby.
2. IIpoBeauTe wHCCIENOBATENbCKYIO pabOTy 1O JaHHOW Teme. I[lomb3yhTech
HAJICKHBIMU UCTOYHUKAMU.
. CoctaBbTe (MUCHbMEHHO) TIJIAH CTATHH.
. Hanmumre 0OCHOBHYIO 4acTh.
. Hannmwre BCTyIuIeHME U 3aKIIOUYCHUE.
. HanuivTe aHHOTAMIO U KJTFOYEBBIE CII0BA HA aHTJIUMCKOM U PYCCKOM SI3bIKaX.
. OdopmuTte MpaBUILHO UCTOYHUKH.
. [IpoBeppTe TEKCT Ha OTCYTCTBHE Opdorpapuueckux, rpaMMaTHYECKUX,
MYyHKTYaIIMOHHBIX OIIMOOK.
9. ChaiiTe cTaThiO IPENOAABATEIO HA IIPOBEPKY .
10. OTBeTbTE Ha BOMPOCHI M 3aMEUAHUs NPENOAABATENSA MO COAEPKAHUIO M
dbopme cBOel HayYHOU CTaThHU.

O N N A~ W

5.4.9.3. Huvte mamepuanwt

Memoouueckue ykazanus no op2anu3ayuu U NPOEedeHUI0 NPAKMuU4ecKux
3aHAMUU

[IpakTHueckne 3aHATUA JUCHUIUIMHBL «AKaJeMHYecKoe NUCbMO (Ha
AHTJIMIICKOM fI3BbIKe)» HaIlpaBlieHbl Ha (DOPMUPOBAHKME U PA3BUTHUE y CTYACHTOB
MPAKTUYECKUX  S3BIKOBBIX  YMEHUUW U HAaBBIKOB, = KOMMYHUKATHBHOMN
KOMIIETEHTHOCTH, a TaKXe TIOHMMaHusA TMPOPEeCCUOHATBHBIX COCTABJISIONINX
o0pa3oBaTenpHOTO IMpolecca.

[IpakTyeckne 3aHATUS B MX PA3TUYHBIX BUAAX SIBISIOTCS €MKON YacThIO
akaJgeMu4yeckol Harpy3ku. CTpyKTypa MNpPaKTUYECKUX 3aHATHI, B OCHOBHOM,
OJIMHAKOBA: BCTYIUICHHE TMpernojaBareis, padoTa CTYJEHTOB IO 3aJaHUsIM
npenojaBaressi, Kotopas TpeOyeT MOMOJHUTEIbHBIX Pa3bICHEHHM, COOCTBEHHO
MPaKTUYECKast YacTh, BKIIOYAOIIAsl pa300p sI3bIKOBBIX CUTYAIHi, pa00Ty C TEKCTOM
(uTeHue, mepeBoI, OTBETHI HA BOIMPOCHI, TIEPECcKa3, 00CyKaeHue, peepupoBanue,
AHHOTUPOBAHUE TEKCTA, U T.1.).



Hcnonb3oBaHne TYMaHUTAPHBIX TEXHOJOTUH B paMKaxX ayJAUTOPHBIX
MPAKTUYECKUX 3aHATUH TMO3BOJSET PEIIaTh Pa3juvHbIC 3a/lay, MPUOPUTETHHIMU
Cpenu KOTOPBIX SBISIIOTCS 3aJa4ydl  Pa3BUTUS KPUTHYECKOTO MBINIJICHUS,
UH(OPMAITMOHHONW Y KOMMYHUKATHBHOM KYJIBTYPBI.

OOyuarouecs JOKHBI BCETAa BUIETh BEIYIIYIO UK Kypca U MOTHBALUU.
Lenp 3aHATHIA 1OJIKHA OBITH MOHATHA HE TOJIBKO MPENOAaBATENI0, HO U CTYIEHTaM.
D10 mnpujgaer yuyeOHOM pabdoTe akKTyallbHOCTb, YTBEpPKJIAaeT HEO0OXOAUMOCTh
OBJIAJICHUS OMBITOM HCIIOJb30BaHUS MHOCTPAHHOTO SI3bIKa B MPO(ECCHOHAIBHOU
JESITEIIbHOCTH, CBS3BIBAET €€ C MPAKTUKOW KU3HU.

K mnpaktudyeckoMy 3aHITHIO, KaK M K JPyrMM MeEToJlaM OOyueHus,
IPEAbABISIOTCS TpeOOBaHUS HAYYHOCTH, JOCTYIMHOCTH, €AUHCTBA (QOpPMBI U
conepxkanusi. [IpakTudyeckue 3aHsITHS JOHKHBI BBITIOJIHATH HE TOJIBKO YU4EOHYI0, HO
Y TIO3HABATEIbHYIO U BOCIIUTATEIIbHYIO (PYHKIUH.

Tloocomoska npenoda@ameﬂﬂ K npoeeaenu}o npakmu4ecKkoco 3aHAmuAl.

[TonroroBka mnpenogaBaTenss K NPOBEICHUIO MPAKTUYECKOIO 3aHATHUSA
HAYMHACTCS C HM3YyYCHHsS] METOJMYECKOW JOKyMeHTanuu (pabodeld MporpaMMel,
COJICp’KaHUsl KOMIUIEKTa wmaTepuaioB). Ha ocHOBe wu3ydeHUS MCXOJHOMU
JOKYMEHTAIIMU y MPENOAABATENS JOJKHO CIOXHUTHCS MPEACTABICHUE O LEAX U
3a/la4axX MPAKTAYECKOrO 3aHATUSI U O TOM OOBbeMe pPabOThl, KOTOPBIM TOJKEH
BBITIOJTHUTh KaXbli oOyuwaromuiics. [lamee MOXKHO MPUCTYNUTHh K pa3padOTKe
COAEPKaHUS TPAKTUUECKOTO 3aHSITHUA.

BaxxHelnuM 371eMEHTOM MPAKTHUYECKOTO 3aHATHS ABIsSIeTCs yueOHas 3a1a4ya
(lekcuueckasi, TpaMmaThyeckass mpobiiema), TMpeasiaraeMas Jjsi penieHus.
[IpenonaBatens, moaoupast MaTepua it IPaAaKTUYECKOTO 3aHATHS, JOTKEH BCSIKUN
pa3 sICHO MPEJCTaBIATh TUAAKTUYECKYIO IIeJib: (POPMHUPOBAHNE KAKUX HABBHIKOB M
YMEHUM NPUMEHUTEIIBHO K KaXJIO0M 3a/adye€ yCTaHOBUTb, KAaKUX YCUJIIAA OT
oOydJaroruxcsi OHa TOTpedyeT, B YeM JOJKHO TMPOSBUTHCS TBOPUYECTBO MAruCTPOB
IIPY PELICHUU JAHHOW 3aJ1a4H.

[IpenogaBarenb AOMXKEH MPOBOJUTH 3aHSITHE TakK, YTOOBI HA BCEM €ro
OPOTSHKEHUM CTYJIEHTHl ObLIM 3aHATHl HANPSKEHHOM TBOPUYECKOW paboTOi,
MOUMCKAMHU TMPABWIBHBIX U TOYHBIX PEIICHUH, 4YTOOBl KaXIbI MOTYYMII
BO3MOXKHOCTh  PacCKpbIThbCS, MPOSIBUTH CBOM criocoOoHocTtu. I[losTomy mpu
MJIAHUPOBAHUM 3aHATHUS U Pa3paO0TKe WHIWBUAYAJIBHBIX 3aJaHUN MPETOo1aBaTEIo
BAXHO YYHUTHIBaTh MOATOTOBKY M MHTEPECHl KXAOro cTyaeHTa. llemaror B 3ToM
Cllyyae BBICTYNAaeT B pOJM KOHCYJbTaHTa, CIIOCOOHOTO BOBpEMs OKa3aTh
HEOOXOMMYIO TOMOINlb, HE TMOJABIsAss CaMOCTOATEIbHOCTH M WHHUIIUATHUBBI
o0yuJaroIerocs.

Pexomenayercsa BHauvajie JaBaTh CTYJICHTAM TAaKHWE 3aJaHus, KOTOpBIE
paccyuTaHbl HAa PEMPOAYKTHBHYIO JEATEIbHOCTh, TPEOYIOUIYI0 MPOCTOrO
BOCIIPOM3BEJICHUSI CIMOCOOOB SI3BIKOBOIO Marepuaia. Takue 3amaddl MOMOTAroT
KOHTPOJIMPOBAaTh  MPAaBWIBHOCTh TMOHMMaHUA OOYyYalOIMMUCA HM3YYEHHOI'O
MaTepuasia. 3aTeM COJep)KaHHe Y4eOHbIX 3aaad ycioxHsercsa. IIpemnaratorcs
3a/1aud, pacCYUTAHHbIC Ha MPE0OPA30BATEIbHYIO U TPOIYKTUBHYIO €SI TEIHLHOCTD.

BricTpauBass cucteMy 3ajad4 MOCTENEHHO BO3PACTAIONMIEH CJI0XHOCTH,
npenojaBaresib J00MBAETCA TIYOOKOTO YCBOCHHUS MAarucTpaMud HWHOSI3BIYHOTO



MaTepHaia.

Memoouueckue ykazanus 011 00y4aOWUXCSA O 0CBOCHUIO OUCYUNTIUHBI

OcHOBHOI1 equHUIIEH 00yUeHU SBIsIETCA YUeOHBIN TEKCT. TeKCT — He MPOCTO
Habop cnoB. OH co3jaH [uisi onucaHus ¢akra, SBICHUS, MOHATHUS, CBOMCTBA,
nerctBud U T.1. Kakipiit TeKCT, OMKUChIBast YTO-TO, AAa€T HaM HH(POPMAIIHIO, U YaCTH
3TON MH(OPMAIIUU CBSI3aHBI IPYT C APYTOM €IMHOM JIOTUKOM, €MHBIM CMBICIIOM.
Bunapl TeKCTOB: Hay4YHO-TIOMYJISIPHBIM, HAYYHO-YYEOHBINA, HAY4YHBINH, MPOPUIHLHO-
OPHUEHTUPOBAHHBIHN, 00IIECTBEHHO-TTOJIUTUYECKUM, PEKIIAMHBIN U JIp.

Hcnonb30BaHWE TyMaHUTAapHBIX TEXHOJOTMA B pPaMKax ayJIUTOPHBIX
MPAKTUYECKUX 3aHATUN IMO3BOJISET PEIIATh PA3JIMYHbIE 3a]a4d, MPUOPUTETHBIMU
Cpear KOTOPBIX SIBIAIOTCS 3aJa4d  Pa3BUTHUS KPUTHUYECKOIO  MBIIUICHUS,
MH()OPMAIIMOHHON 1 KOMMYHHMKATUBHOM KYJIbTYpHhI. J[nagoroBoe ryMaHUCTUYECKOE
oOlleHrEe MO3BOJIIET JOCTUYb CAMOPACKPBITHS COOECEAHUKOB, CO3/1a€T YCIOBUS
JUISL X JyXOBHOro oOoramieHus. OgHako BOCTIPUSITHE M YCBOCHHE MHGOpPMALUU
3aBUCUT HE TOJIbKO OT WMHIMBHUYaJIbHOCTH, HO U OMNPEACISAETCS BIUSHUEM Kpyra
oOlleHusi, B TOM 4ucjie B yuyeOHbIX Tpynnax. B mporecce oOIIEHHS MarucTpbl
nepenarT APYT APYry HE TOIBKO SKCIUIMIIMTHO BBIPAXKEHHYIO HH(POPMAIIHIO, HO U
HEKHE KOHHOTAIMOHHBIE CMBICIBI, HEKYI0 JOTOJHUTEIbHYI0 HWH(GOpPMAIIHIO,
IIEPEIAlOLIY0 PA3JIMYHbIC OTTEHKH CMbICA. PedeBast 1esTeIbHOCTh P YCBOEHUH
WHOCTPAHHOTO $3bIKa IIOMOTAeT MArucTpy OIICHUBATh CeOsl C TOYKHU 3pPEHUs
MapTHEPOB IO OOIIECHUIO, T.€. OLICHUBATh MPABUIBHOCTh M SICHOCTh PEUM IS
OKpY’KaloIINX, YTO, B KOHEYHOM CUeTe, CIIOCOOCTBYET OCO3HAHUIO COOCTBEHHOU
MBICJIH.

Hanpasnenus camocmosmenvroti pabomwl cmyoeHmos

KonTpoib KayecTBa CaMOCTOSITEIIbHOU paboThI MaruCTpaHTOB
OCYIIECTBIISIETCS TIPeToiaBaTeNsiMu Kadeaphl TI0 CIASAYIOIIMM HAPABICHUSM.

1. TpamuumonHas hopMa: BEITIOHIEMbBIC BO BHEAYJUTOPHOE BPEMSI JICKCHUKO-
IrpaMMaTHYECKUE YIPAKHEHHS, KOTOPbIE MOTYT OBITh Pa3HOOOPA3HOTO THIIA —
VIPaXXHEHUS HAa TMPOBEPKY IMMOHMMAHHUS TEPMHUHOJIOTUYECKOM JIEKCUKH, Ha
ynoTpeOiieHue rpamMmmaTHdeckux  (GopM, XapakTEepHbIX A MOJbSI3bIKA
CIIEIMAIBHOCTH U T.II.

2. PaGouas TeTpajb: BCE THUIBI YNPAKHEHUN HA TPOBEPKY MOHUMAHMS
coJiepKaHus MPOMIEHHOT0 Y4eOHOro MaTepHala 1o CrieluaibHOCTH. 3HAUUTEIbHAs
4acTh 3aJIaHUN 37€Ch CBS3aHA C yHOTpeOJICHHUEM TEPMHUHOJIOTUYECKON JIEKCUKU U
BOCCO3JIaHUEM CUTYaIHi MpodecCHoHaNbHONM HAIPaBIEHHOCTH.

3. CamocrosaTenpHas paboTa Kak pe3yJbTaT HCIOJIb30BAHUS TEXHUYECKUX
cpenctB obyuenust (TCO). s pa3BuThsi MPOJAYKTUBHBIX MUCHbMEHHBIX HABBIKOB
NpoiIeHHBIN (YBUAEHHBIA W YCIBIIIAHHBI B Mpollecce ayJAHpOBAHUS WIIU
POCMOTPA BUIECOPSIA) HA YPOKE MaTeprall 3aKPEIUISIETCS B MIPOIIECCE BHIIOJIHEHUS
YOPOKHCHUA Ha TEPMHUHOJOTUYECKHH TIOCIEIOBATENbHBIN/  pedepaTuBHBIN
NIEPEBOJ, 3aJaHUl B BUJAE AHAIMTHUYECKOIO OCCE Ha OIPEHCICHHYI0 TEMY C
UCIIOJb30BAHUEM NPUCYIIMX MOABA3BIKY CHEUUAJBbHOCTH JIEKCHYECKUX U
rpaMMaTHYECKUX OCOOCHHOCTEN U COJIEPKATEIBbHBIX CTPYKTYP.

4. MynbTUMeIUiiHbIE MOAYJIbHBIE (DOPMBI CAMOCTOSITENIbHOM paboThl. [lpu
CO3JaHUU YNpakxHeHWH Ha oOydyeHue pedepupoBaHUI0O U AHHOTUPOBAHUIO



CIIELITEKCTa MPENOJaBaTeN UCXOASIT U3 OCHOBHBIX MOJIOKEHHUM JTUHTBUCTUKU
TEKCTa, COMIACHO KOTOPOM TEKCT TMPEACTaBIsieT COOOW  «IpPOU3BENICHUE
PEYETBOPUYECKOTO MpoIiecca, 001agaroniee 3aBepIIeHHOCThIO, 00bEKTUBUPOBAHHOE
B BUJIE MHCHbMEHHOTO JOKYMEHTA, JINTEPATYPHO 00pabOTaHHOE B COOTBETCTBUU C
TUIIOM 3TOTO JIOKYMEHTA, MPOU3BEJCHUE, COCTOSIIECE U3 HAa3BaHUs (3aroJioBKa) U
psina ocoObIX eAMHUIL (CBEpX(PPa30BBIX €IUHCTB), 00bETMHEHHBIX PA3HBIMU TUITAMHU
JIEKCUYECKON, TPaMMaTUYECKOM, JIOTUYECKOM, CTHUJIMCTUYECKON CBSI3U, MMEIOIIECE
ONPEAECICHHYIO LIEJICHATPABICHHOCTh U IParMaTUYE€CKyI0 YCTAaHOBKY» [ aibniepun
N.P. TexcT kak 00BbEKT TMHTBUCTHYECKOTO HCCaea0oBaHms. - M., 1981].

YnpaxxHenus Ha oOydeHue peeprupoBaHUI0O U AaHHOTUPOBAHUIO CBSI3aHBI C
0COOBIM BHJIOM aHaju3a TEKCTa, €ro CTPYKTYpbl, MEXaHU3Ma U THUIIOB CBSI3U B
TEKCTE, OTHOIICHUN MEXJy YacTIMH TEKCTa, U T.II. DTO 3aJaHus Ha: pa3OMBKY
TekcTa Ha cBepx(dpaszoBeie enuHcTBa (CDE); BbImeneHue (hopMaabHBIX CPEICTB
cBs3u Mexay otnelbHbIMU CDE; BoisiBiaeHne B COE u B TEKCTE KIIOUYEBBIX CIOB U
MPEIJIOKEHUM, HECYIIMX OCHOBHYIO CMBICIOBYIO HAarpy3Ky; ONpPEACIICHUE
cootHomeHuss mexnay COE mo creneHu OJM30CTH K OCHOBHOM HJee WU TIO
rpajauuu ot 0oJee o0uieil ujaen K 00J1ee YaCTHOM; YCTAHOBIECHUE HEPAPXUH MEKIY
C®E Bo Bpemenu u npoctpaHcTse; cokpaiieHue COE 1o ogHOro npeajioxeHus;
COCTAaBJICHUE IJIAHA WJIA TE3UCOB TEKCTA; U T.J.

Ananuz kauecmea camocmosmenvbHou pa6ombl cmyOeHmoe

OrpoMHYyI0 poJib B TIOBBIIIEHUM KayecTBa CaMOCTOSATEIbHOU pabOThI
MaruCTpaHTOB TNPU HW3YUYECHHHM s3bIKAa CHEHUAIBHOCTU M TMpu paboTe ¢
OPUTMHAIBHBIMM ~ TEKCTaMH  NPO(ECCUOHAIBHOW  HAMPaBICHHOCTH  HUTpaeT
MH(POPMATUBHOCTh MaTepUalia U MOTUBAIIHS.

Ocobast posib B TIOBBIIICHUU KAa4ECTBA CaMOCTOSITEILHON pabOThl CTYJICHTOB
NPUHAJJICKUT HCIOJIB30BAHUIO HOBBIX KOMITBIOTEPHBIX  TEXHOJIOTHH. OTO
MO3BOJIAET HE TOJBKO Ha 00Jiee Ka4eCTBEHHOM YPOBHE OpPraHU30BBIBATH PabOTy B
ayJUTOPUHA, HO U TIOBBICUTH 3aMHTEPECOBAHHOCTH O0yYaeMbIX B TMPABUILHOM
BBITIOJTHEHUH 3aJJaHU BO BHEAYIUTOPHOE BpeMs 0€3 HEMOCPEACTBEHHOTO y4acTHs
MpernojiaBaTes.

[IyTeM mcmonb30BaHMS IIpUEMa MHTEPAKTHUBHOTO OOYUYCHHMS IIpErojaBaTeiv
BBIOMPAIOT T€ METOJAMYECKHE MPUEMBI, KOTOPBHIE CIIOCOOCTBYIOT TMOTPYKCHHIO B
WHOS3BIYHYI0 WH(MOpMaImoHHyl0 cpeay. [IpemomaBaTens uMeeT BO3MOXKHOCTH
OCYILIECTBIIATh UHAMBUYATbHBIA KOHTPOJb, a MO MEpe HEOOXOIUMOCTU JaBaTh
JOTIOJIHUTENIbHBIE WHIWBHUAYyaJbHbIC 3aJaHUsl CTyAeHTaM (MpU OOHAPYKEHUU Y
MOCJIEAHUX MPOOEIOB B TOM UM MHOU 00JaCTH S3bIKA) U J]aXKe OKa3bIBATh MOMOIIb
B XOJI€ BBITIOJHEHUs paldOT, MPOBEPSATh MX KAYECTBO U MPABUILHOCTH, €CIHU
MarucTphl CBSA3BIBAIOTCS C IIpenoaaBareneM rno HTepHery.

Takum o0pa3om, MyJIbTUMEIUNHHBIE TEXHUYECKUE CPEJACTBA 0OCCIEYMBAIOT
KOMIUJIEKCHOE HCIOJIb30BaHWE KOMIIBIOTEPHBIX MOPTAJIIOB KaK IPU BBINOJIHEHUH
TPaIUIIMOHHBIX YIIPAXKHEHUH, TaK U MIPU paboTe ¢ BUACO U ayauo MHGOpMaIHEH,
BBIMIOJIHCHUM BCEBO3MOKHBIX TECTOB Ha IIPOBEPKY NOHUMAHUA M TBOPYECKHUX
3aJlaHUM.

[IpyuMeHEeHrE HOBBIX MPOTPECCHUBHBIX METOJOB M TEXHOJOTHMH B KOHTPOJE
KauyecTBa OOY4YEHHUS TIOBBIIIAET HMOIMOHAILHO-UYYBCTBEHHOE BO3ACHCTBUE U



MOOMIN3Y€ET TBOPUECKUN MOTeHIHad o0ydaeMbiX. CTyI€HThl MOT'YT OOMEHUBATHCS
uHbopManmen W IMoJlydaTb HEOOXOAMMBIE CBEACHHMS U3 MOAJEPKUBAIOIIEH
IIPOTPAMMBI JJIs1 CAMOCTOSITEIIBHBIX 3aJlaHUM, U3 CauTOB MIHTEpHET.

[Ippu  mpoBeaeHHH  CAaMOCTOSTCIBHOM  pabOTHI C  HCIOJB30BAHUEM
UH(OPMAIMOHHBIX U KOMMYHHUKAIIMOHHBIX TEXHOJOTUN peaau3yeTcss TBOPUECKUI
NOTEHIAAJI MPENOAABATEIS, U OCYIIECTBISIIOTCS HA MPAKTUKE KOHLEIIMU U UIEU
00y4eHHsI, COOTBETCTBYIOIINE HOBBIM TEXHUYECKUM YCIOBHSM. Y TIPAKHEHUS 15
CaMOCTOATENIbHOM paboThl Jal0T JajbHEHIlee pPa3BUTHE JIMHTBUCTUYECKOMH,
COLIMOJIMHIBUCTUYECKOU, TUCKYPCUBHON U CTPATErHYECKON KOMIIETEHIUSAM.

[Ipu olieHMBaHUU CaMOCTOATENBLHON pabOThl YUUTHIBAIOTCS:
— CTEIIEHb PACKPBITHS COACPIKAHKS MaTepuaa;
— CTEIIEHb OBJIAJICHUSA IIPOUICHHBIM JIEKCUKO-TPAMMATUYECKUM MaTEPUAIIOM;
— MW3JI0KEHHE MaTepuana (IpaMOTHOCTb pE€YM, TOYHOCTh HCIOJIb30BAaHUS MU
JIOTHYECKas MOCIEN0BATEIbHOCTD U3JI0KEHHUS MaTeprala;
— c(pOPMUPOBAHHOCTD U YCTONYHUBOCTh UCIOIb3yEMbIX YMEHUI 1 HaBBIKOB.
[Tpu onieHMBaHUM 3cce, COUMHEHUM, JOKIAA0B, peepaToB YUUTHIBACTCS:
— IIOJIHOTA BBIMIOJIHEHHOU padOThI;

— O00OCHOBaHHOCTh COJEpP)KAaHUS M BBIBOJOB padOThI, MPABOMEPHOCTH

pacCyKJICHUMN.



6. [Ipunoxenue 1. AHHOTaNINA
paboueii mporpaMmbl TUCITUTUTAHBL

AHHOTAIIUS PABOYEH ITPOT'PAMMBI JJUCHUTLIAHBI

«AHII0A3BIYHBIA HAYYHBIH MCKYCCTBOBEIUECKUH JAUCKYPC (HA aHTJIUICKOM SI3BIKE)» IO
HanpasieHuto noaroroBku 50.04.03 «McrTopus wucKyccTB», HamnpaBieHHOCTh «HMcTopust
3apyOesxkHoro uckyccrBa XV-XX BB.: KOHTEKCTHI M MHTEpPIIpETALII» peann3yercs Ha DakynbreTe
ucropun uckyccrsa PI'TY kadenpoit unHocTpanubix s361k0B DMOITu3P AU PITY.

Ienv oOucuyunaunvl «AHTTIOS3BIYHBIA HAYYHBIM HCKYCCTBOBETYECKHM IHUCKypc (Ha
AQHTTTUICKOM S3BIKE)» — (POPMUPOBAHUE CHCTEMbl TEOPETUYECKHX 3HAHUN M TPAKTHUECKHUX
YMEHHM U HaBBIKOB MOJTOTOBKM W HANMCAHMS MCCIEAO0BATEIbCKOTO MPOEKTa HA aHMVIMKCKOM
sI3pIKE (CTAThU) W €ro 3alluTe Ha dKk3ameHe. PopMUpOBaHKME Y MaruCTPaHTOB HABBIKA CTPOHTH
MUCHbMEHHYIO peYb.

3aoauu o6ydeHus QOPMYITUPYIOTCS B COOTBETCTBHH CO CTPYKTYPOW TUCIUILIVHBI,
BKJIFOYAOIIEH:

- (hopmupoBaHUE MpeACTaBICHUS O BUJAX aKaIEMUYECKOTO MUCHMA;

- HAy4UTb OCHOBHBIM 3TallaM OCTPOEHUSI MUCbMEHHOTO BHICKA3bIBAHUS;

- JaTh MPAKTUYECKHE HABBIKU IOPOXKAATh NHCHMEHHBIE TEKCThl OOIIEHAYYHOTO U
aKaJIEMUYECKOIr0 Xapakrepa.

Jucuunnuza peain3yercs Ha aHIJIMICKOM SI3BIKE.

B pesyJbTare OCBOECHUS IIpOrpamMMBbl MarucTparypsl
1O JUCLUIUIMHE «AHTJIOA3BIYHBIM HAayyHBIH HCKYCCTBOBETUYECKUH AMCKYypC (Ha aHTIUICKOM
A3BIKE)» Y BBIITYCKHHUKA JTOJKHBI OBITH COPMUPOBAHBI KOMIIETEHIIUU:
CriocobeH aHaIM3upoBaTh U 0000IATh Pe3yabTaThl HAYYHOT'O UCCIIEI0OBaHHUS HAa OCHOBE
COBPEMEHHBIX MEeXIUCHUIUTMHAPHBIX moaxoa0B (ITK- 2).

0606LLaTh pe3y/bTaThl
Hay4YHOro ucciefoBaHUs Ha
OCHOBE COBPEMEHHbIX
MEXANCUMMIMHAPHbIX
noaxoaos

CaMOCTOSATE/IBHOTO  Hay4YHOro
UCCNeloBaHWs Ha  OCHOBe
COBPEMEHHbIX
MEXANCLMMAMHAPHbIX
noAxoa0B

KomneteHuus MHpukaTopbl KOMNETEHLUI Pe3ynbtatbl 06y4eHUs
(kog, 1 HaMMeHoBaHMe) (koa, 1 HaMMeHoBaHMe)
MNK-2 NnK-2.1 3HaTb:
cnocobeH aHaIM3MpPoBaTh U aHanmsunpyet pe3ynbTaTbl | - OCHOBHbIE CMbIC/I0BbIE KOHCTPYKLMU

aKaJeMMYeCcKoro AMcKypca no temMe
Hay4YHOro UccaefoBaHUS;

- OpUIMHabHblE NHOA3bIYHblE
WUCTOYHMKN MHbOopMaLmu,
HeobxoaMMble [N OCYLLECTBEHUS
npodeccnoHasibHON AeATENLHOCTH.
YMmertb:

- paboTatb C OCHOBHbIMM
WUCTOYHUKaMW U IMTEPATYPOI MO TeMe
Hay4YHOro UCCael0BaHUS;

- aHaAusupoBaTb NHOSA3bIYHbIE
WUCTOYHUKMN nHdopmauum ans
OCYLLECTBJIEHUA NpOPEeccUOHaNbHOM
[eaTeNnbHOCTH.

Bnapertb:

- HaBblKaMM aHanM3a WUCTOYHWUKOB W
nTepatypbl MO TEMe  Hay4yHoro
nccnefoBaHUs;

- HaBblKaMM UCMOJIb30BaHNS
WMHO$3bIYHbIX UCTOYHUKOB
nHbOpMaUUM AN OCYLLLECTBIEHUNS
npodeccnMoHaibHON AeATENIbHOCTH.

NK-2.2

3HaThb:




0606LLaeT pe3ynbTaThl - NPUHUMIbI Knaccudumkaumm

Hay4HOro uccneoBaHUs Ha WUCTOYHUKOB WU JIUTEpaATypbl MO TEME

OCHOBE COBPEMEHHbIX Hay4HOro nccnegoBaHus no

MEXAMNCUMIIMHAPHBIX MCTOPUYECKMM MEPUOAM, LLIKOaM U

noaxoaoB HanpaeJ/IEHMAM, METO40/I0TUM U T. 4,
Ymertb:

- NPeAcTaBUTb Pas/iyHblie Noaxoabl
K pelweHnto npobaembl Hay4yHOro
uccnegoBaHus,  CyliecTBylolme B
WCTOYHMKAX U NTepaType;

- aHaNU3MPOBaTb TEKCTbl PA3/IMYHOMN
C/IOXKHOCTU;

- BbIYJIEHATb Ba)KHble A9 LEeNeBOn
ayauTOPUM SNEMEHTBI.

Bnapetb:

- VHCTPyMeHTamMu  nepepaboTKu
CTPYKTYPbl MHOA3bIYHbIX TEKCTOB;
HaBblkaMM  00OOLIEHMS  Hay4HbIX

nccneaoBaHuUm;

- HaBbIKaMU BblAeNeHNS,
CUCTEMATU3ALUN U UHTEPNPETaLIUK
coaepxkatenbHo 3HaYMMBIX

SMMUPUYECKUX [OAHHbIX U3 MOTOKOB
UHbOPMaLIMK, a TaKXKe CMbIC/IOBbIX
KOHCTPYKLMIA B OPUIMHa/NbHbIX
TEKCTaX M UCTOYHMKAX MO Mpoduio
NeATeNIbHOCTU.

[To mucruIuivHe IpeaycMOTpEeHa MPOMEXKYTOUHas aTTecTanus B opme 3auéma B 1
CEMECTPE U IK3dMeHd BO 2 CEMECTpe
OO61ast TpyA0€MKOCTh OCBOSHHUS! IUCIUTUIMHBI COCTABIISIET § 3aU€THBIX €AMHMUIIBL.



